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Publication: Underdog Zine comes 
out quarterly (4 times a year) January, 
April, July, October. 

Contributions: This zine is made up 
of contributions from U-Dog people 
and other people from all over. We're 
into anyone trying to get their best stuff 
in here. Feel free to send us submis- 
sions (art, stories, photos, whatever) 
or talk to us about having a regular col- 
umn. We can't promise that your sub- 
mission will make it in. 

Contribution Specifications: All text 
should be supplied as a text file on a 
Mac or IBM disk, or laser printed or 
typed crystal fucking clear. It's always 
a good idea to supply us with a printout 
if you're gonna send a disk. Call for 
details. If you do your own layout, 
make sure it fits in our 
7 1/2" x 10" image area specs. 

Ads: In order to pay for the printing of 
this new format, we sell ads. See ad 
info to the right. 

Deadlines: Zine #10 deadline for ads 
and submissions: August 15th. 
Copyrights: Feel free to reproduce 
anything herein, but give credit where 
it's due! 

Circulation: 2000-3000 copies are 
printed and distributed everywhere we 
can get them. Call Underdog if you 
want an extra million copies to take to 
shows or if you want your local record 
store(s) to carry them. 

Subscriptions: No, No, No. We 
don't do subscriptions. 


The printing of this issue was mostly paid for 
by money we made from selling ads; the rest 
was paid for by Underdog Records. This 
keeps the cover price down to $1. 
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Cover #8: Apologies to Bruce Tapola for 
not crediting his brilliant cover. Thanks 


Cover #9: by artist Pat Miller. 

Concept was inspired by the character 
"the fat Controller" from the book My 
Idea of Fun, by Will Self. 


Contributors and/or Zine Workers 


Grimley Pleased 
Alison 
Kammy Swift 
Douglas C. Ward 
Glen Herman 


Ad Stuff 
You Should 
Know 


Our ad rates ¢ sizes 


are listed to the right. 


Please supply us with 
camera ready art- 
work. If you're gonna 
draw your ad or 
something, don't use 
blue pen, ‘cause it won't 
show up. 


If you have questions 
about formats, specs., 


ete., give us a call. 


*If interested, please 
call about our back 
cover as ad spacelll 


UADERDOG RECORDS ¢ P.O. Box 14182 * Chicago, IL * 60614 « U.S.A. « (312) 


772-4545 ¢ FAX 


Jeanette RobRoy M. Campbell 
Nikki Julie Roberts 
Michelle Belacic Tom Quartz 
Jack Geezer _ James Hilton 
Pat Miller 


Barb Billhardt 
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(312) 772-9198 * email: underdogr@aol.com 


Lyric Writing Formula 
or How to Write the 
Instant Punk Song 


Reviewing the history of 
rock music, the big picture, 
and punk, the crumpled cor- 
ner, some generalities can be 
made about the structure of 
your basic “song.” This 
“song” being of _ the 
Ramones variety and not of 
the complicated starts and 
stops and pace changes of a 
Dischord band. You see, I’m 
talkin’ straight ahead, 220 
clicks a minute punk rock. 


Je Geezer’s Patented 


These generalities hold true 
for most popular music, 
from folk to pop. Your aver- 
age song has its regular and 
reoccurring parts. The song 
is divided into the main 
body, customarily split into 
two stanzas of four lines 
each, and these main parts 
are each split up by a four- 
or two- or one-line repeat- 
ing chorus. 


Look at your records. Play 
most any song. It will follow 
this basic structure (formu- 
la) with uncanny frequency. 
Pretty simple. Anyone can 
do it. Even you. You just 
have to know the secret. 


As long as songs tend 
towards such a basic formu- 
la, why not treat lyric writ- 
ing formulaically. Break 
down the song into parts 
and plug in the pieces, sci- 
entifically. 

First off, the last word in 
each line must rhyme!. The 
power of rhyming cannot be 
underestimated. There is 
something overwhelmingly 
compelling about a good 
rhyme that locks a song into 
your internal musical 
soundtrack. 


Rhyme is beautiful. It’s a 
good arbitrary rule to apply 
to yourself. It gives founda- 
tion. Rhyme sounds good. It 
is music. 


In writing a song, you want 
to say something. This may 


seem obvious, but some of 
you out there haven't got 
this one yet. Keep trying. So 
you must choose a subject. 
Be topical. There are enough 
songs about love and just 
about every other emotion 
that humans have. No one 
cares if you’re in love or if 
you're filled with hate. Give 
your listeners a reason to 
hate or even love. 


Why are you filled with 
hate? Because you’ve been 
lied to all your life. Because 
Abraham Lincoln probably 
wasn’t the greatest guy ever. 
He was a politician and a 
Republican one at that. 
That’s a reason to hate. 

Once you’ve arrived at your 
subject, begin by listing the 
main concepts of the subject 
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team was an unusual side 


story during the last world 


cup tournament. An 
obscure (to most people) 
central African country 
whose players practiced in 
rather primitive conditions 
in comparison to most 
European teams. Cameroon 
were a definite underdog 
and advanced much further 
than expected, even beating 
the Limeys (England), as I 
recall. Slavish devotion is 
exhibited everywheres but 
in the U.S. Now they want 
to bring it here. 


Another specific point I 
wanted to make was on the 
irony of Germany playing 
Spain in a match in Chicago. 
In light of the historical par- 
ticipation of the Nazis fight- 


"says Buddy Bregman, outstanding 7 
composer and arranger who has worked with ue “4 


famous stars as: 


ELLA FITZGERALD, VIC DAM 


Use our services: just send us one of. 
poems or rhymes! We do the rest. Send p 
and rhymes for free examination to: 
BUDDY BREGMAN MUSIC PRODU 
7551 MELROSE AVENUE, Des 
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you want to address. The 
subject of a song I wrote 
recently concerns the World 
Cup Soccer Tournament 
being played in the U.S. for 
the first tume and the possi- 
bility of the hooliganism 
associated with pro soccer 
occurring in the U.S., too. 


In writing the song, you'll 
want to cover the main 
points along with touching 
on specifics to build interest. 
“What’s associated with 
soccer fanaticism/hooligan- 
ism?” I asked myself. 
“Nationalism?” You know 
it. “Thugs?” Now you're 
talkin’. 

I also wanted to be topical 
and concrete. Get to the 
nitty gritty. Specific names. 
The Cameroon national 


A 


ing with Franco’s fascists on 
a dry run of WWII during 
the Spanish Civil War of 
1936, I was surprised to find 
no one else seemed to find it 
odd. 


After reading Bill Bruford’s 
brilliant, Among the Thugs, 
chronicaling his time spent 
with English soccer hooli- 
gans, I stole a line from 
some thug he quotes as say- 
ing “you'll need a calculator 
for the body count,” (of the 
number of opposing teams 
fans maimed or killed at a 
match.) 


Writing the first stanza was 
a flash. Nationalistic, body 
count statistics. Start think- 
ing of some other rhymes, 
...fatalistic,” perfect. Now 
just one more... Can’t think 


of anything. Move on. Don't 
get bogged down. 


“Cameroon.” This’Il be easy. — 


Plenty of rhymes for ‘oon 
words. Moon, June, spoon, 
loon, balloon, buffoon. The 
cliché rhymes of course are 
moon and June. Clichés are 
clichés, but they can be 
exploited. You just have to 
put an original spin on the 
words. If your going to use 
cliche’ rhymes, it’s a good 
idea to drop in a completely 
original rhyme... ”Maroon.” 
One of my favorite words. 
Look it up. It’s got a great 
definition. 

This stanza wrote itself: 


Whatever happened to the team 
from Cameroon? 


Lookin’ forward to seein’ them 
come this June. 


‘U of C’s mascot’s called the 


Maroon. (It really is. 
University of Chicago) 
Chicago cop’s truncheons send 
you to the moon. 


Finally, some stanzas seem 
to write themselves, while 


- even eclipsing their own 
| clichés. Germany playing 
_ Spain. Then it hit me. The 
old “Rain in Spain falls 


mainly in the plain.” The 


| ultimate rhyming cliché. Fill 
» in the blanks. 


Germany's all ready to take on 


Spain. 


Reenact the Civil War 


~ mainly on the plain. 


Germany's fascist rep is to 
deliver some pain. 


Pass out the Band Aids™, you 
have broken a main. 


See how easy it is. Now do 
the same for the chorus. This 
is the one that get’s repeat- 
ed. The one that sticks in 
your head. Where the song 
title usually is. “Welcome, 
welcome soccer hooligans.” 
Obviously, this isn’t the 
whole song, but you get the 
idea. It’s almost ready for 
music. Try it yourself. Form 
a band. Make records. Play 
live. If Jack Geezer can do it, 
you sure can. 


Enjoy number nine. Thank 
you. 


Jack Geezer 
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section. Get your shit in here. We press several thousand copies of this zine 
every 3 months and it goes all over the place, so if you want to be heard, get 
with it! Really, you've got nothing to lose and a lot to gain. 


Underdog Zine #7 was chosen as “edi- 
tor's choice” in Factsheet 5 recently, by 
the way. We must be doing something 
right. There are only a few out of hun- 
dreds that get picked, and we think it's a 
great honor. Thanks F°. 


Underdog will be releasing anew LP/CD 
by the band GAUGE, entitled “Fire 
Tongue, Burning Stomach” hopefully in 


‘time for their tour this summer. I heard 


the rough mix so far, and it rocks the uni- 
verse. Seriously. 


Underdog's GEEZERS recently released 
a totally rad new 7" on their own label 
Retain and Expel, just in time for World 
Cup '94 games, titled Welcome Soccer 
Hooligans. If you've ever read Among 
the Thugs by Bill Bruford, you know 
what a soccer hooligan is. Show them 


‘some hospitality. 


CAP'N JAZZ is not broken up! Well, 
they were, but they ironed out the wrin- 
kles and are now back together with an 
additional guitarist. I haven't seen them 
yet, but according to people who have, 
they're fucking incredible. They're also 
touring this summer. (See tour listings.) 


SELF HELP MANTRA has unfortunate- 
ly called it quits due to member flakeage, 
and law school. 


Hey, if you're a video game geek, check 
out this bizarre news—Bill Dozer, a fel- 
low U-Dogger and video game program- 
mer at Bally/Midway (makers of such 
stand-up arcade games as Terminator 2, 
etc) recently included the Underdog logo 
in his latest game, entitled Revolution X. 
It's apparently on a brick wall as grafitti, 
and you have to blow up the wall with a 
laser beam. Look for it! Bill said to men- 
tion that “‘it's in the City Wave,” whatev- 
er that means. 


*On a more confusing note, one-time 
plaintiff in a supposed law suit against 
‘FUGAZI and the Oak Theatre in 
Chicago, Joey Vindictive has recently 
booked his band, the VINDICTIVES at 
said venue. The rumored $5000 rental 
fee, and $2000 guarantee of one of the 
bands, Sloppy Seconds, leaves $7000 in 
overhead. Hmmm. I hope a lot of 
people go... 


Cabaret Metro, one of Chicago's largest 
club for music, has invaded Wicker 
Park! For better or for worse, Underdog 
Records has been based in the Wicker 
Park neighborhood of Chicago for 
almost our whole life span. For the past 
several years, this area has been under an 
intense gentrification and hipness bom- 
bardment. Yuppies are getting thicker 
than flies around here, all in search of a 
taste of the "intense" art and music scene 
that has developed in this "unique" com- 
munity. Well, the worst just hit: the own- 
ers of Cabaret Metro have purchased a 
local tavern, and converted. it into a 
"Metro West" of sorts, christened "The 
Double Door." Opening night saw Lloyd 
Cole perform his unplugged yuppie folk- 
pop crap to an audience of thrill seeking 
hipsters. Yuck. Gag. Barf. 


Underdog Records distribution is ever- 
growing. We deal with a lot of stores 
directly now, and we carry all the other 
Chicago area DIY labels’ stuff. We kind 
of “represent the area” to stores. If your 
band/label is in the Chicago area and you 
need help with distribution, just write! 
We hope to eventually branch out and 
start carrying other midwest area labels’ 
stuff. Once again, if there's a store in 
your area and they have a lame supply of 
Chicago area stuff, tell them to hook up 
with us, or send us their name & number 
(business card?) and we'll contact them. 


SCREECHING WEASEL is apparently 
recording a final EP and then calling it 
quits. Rumor has it the dude from 
GREEN DAY will be playing bass, 


courtesy of Warner Bros. Records, Inc., 
because Dan Vapid quit. Great selling 
point! Ahem... Barf city. 


*"underdogr@aol.com" 


Underdog is getting deeper into the 
exciting world of email. Since going 
"on-line" with an email address a few 
months ago, we've answered tons of 
requests for catalogs, newsletters, and 
our Zine #8. We should have Underdog 
Zine #9 on line by mid-July. For 
Chicago area people/organizations, etc., 
if you have news you'd like to post on the 
Internet, you can do it through us if you 
have no other resource. (For free, of 
course.) Give us a call and talk to Doug 
about it, or send us a letter. 


BANDS ON TOUR!!! 


Gauge 
July 27th — Mankato, MN 
July 28th — Sioux Falls, SD 
July 29th — Rapid City, SD 
July 30th — Billings, MT 
July 31st — Missoula, MT 
August 1st — Spokane, WA 
August 2nd — Seattle, WA 
August 3rd — Olympia, WA 
August 4th — Portland, OR 
August 5th — Manila, CA 
August 6th — Berkeley, CA 
August 7th — San Jose, CA 
August 8th — Reno, NV 
August 9th — Salt Lake City, UT 
August 11th — Laramie, WY 
August 12th — Boulder, CO 
August 13th — Lincoln, NE 
August 14th — Omaha, NE 


Cap'n Jazz 


June 28th — Madison, WI 
June 29th — Minneapolis, MN 
June 30th — TBA 
July 1st — Sioux City, IA 
July 2nd — Lincoln, NE 
July 3rd — St. Louis, MO 
July 4th — Indianapolis, IN 
July 5th — Kalamazoo, MI 


e East coast tour in August! 


The Bollweevils & 


86 Fingers Louie . 
June 13th — Atlanta, GA 
June 14th — Gainesville, FL 
June 15th — Columbia, SC 
June 16th — Augusta, GA 
June 17th — Nashville, TN 
June 18th — St. Louis, MO 
June 19th — St. Paul, MN 


The Fighters 
July 22nd — Indianapolis, IN 
July 23rd — Cleveland, OH 
July 24th — Morgantown, WV 
July 25th — Baltimore, MD 
July 26th — Raleigh, NC 
July 27th — Augusta, GA 
July 28th — Huntsville, AL 
July 28th — St. Louis, MO 
July 30th — Champaign, IL 


Friction 


June 16th — Arlington Heights, IL 
June 18th — Nashville, TN 
June 19th — Atlanta, GA 
June 20th — Gainesville, FL 
June 21th — Summerville, SC 
June 22th — Roanoke, VA 
June 23th — Greensboro, NC 
June 24th — Wilmington, NC 
June 26th — Newark, DE 
June 27th — Moorestown, NJ 
June 28th — Somewhere, CT 
June 29th — North Hampton, MA 
July 1st — Lancaster, PA 
July 3rd — Ann Arbor, MI 
July 4th — Indianapolis, IN 
August 8th — Rapid City, SD 
August 9th — Bismark, ND 
August 10th — Minute, ND 
August 11th — Fargo, ND 
August 12th — Minneapolis, MN 
August 13th — Green Bay, WI 


Smoking Fopes 
June 21st — Lawrence, KS 
June 23rd — Dallas, TX 
June 24th — Ft. Worth, TX 
June 25th — Austin, TX 
June 26th — Houston, TX 
June 28th — El Paso, TX 
June 29th — Albuquerque, NM 
June 30th — Tucson, AZ 
July 4th — Los Angeles, CA 
July 6th — San Francisco, CA 
July 7th — Chico, CA 
July 12th — Eureka, CA 
July 13th — Eugene, OR 
July 14th — Portland, OR 
July 15th — Seattle, WA 
July 16th — Seattle, WA 
July 17th — Spokane, WA 
July 19th — TBA 
July 20th — Boise, ID 
July 21st — Denver, CO 
July 22nd — Denver, CO 


Oblivion . 


* touring the east coast from 
August 8th to August 21st. ° 


SHOWS 


* Two venues have stopped hosting all- 
ages shows entirely recently, the 
Crawlspace, and the Wrigleyside. Both 
promoters are still doing shows in some 
new places. Call them for details (not 
us!!!) at: 


CHICAGO AREA PROMOTERS: 


¢ Brian Swiftkick Elgin—(312) 384-5813 
¢ Dave Eaves—(312) 248-5822 

¢ Marc Ruvolo—(312) 226-0957 

* Ryan, Homewood—(708) 798-0222 


SHIT LIST... 


¢ Time to bitch and moan about some bad 
shit. First off, there are a couple of ass- 
holes who claim to be “DIY” and try to 
associate themselves with people/organi- 
zations in the punk scene, but really 
they're ASSHOLES and they RIP PEO- 
PLE OFF. They are MATT THOMP- 
SON of Little Rock, Arkansas, and 
BRIAN NAPLES of DISOWNED 
RECORDS in Plantation, FL. I'd love to 
think these people were really just for- 
getting to return our phone calls and too 
stupid to open our letters, but after 


months and months of trying to commu-’ 


nicate with them in a friendly manner, 
it's pretty fucking obvious that they just 
intend to blow off the money they owe 
us and continue their irresponsible 
pathetic slimeball lives of assholery. We 
have a suggestion to everyone else: don't 
deal with these fuckheads! And if you 
happen to see these people, give them 
endless shit about it. Tell them to rip off 
big corporations if they feel the need to 
steal, not real DIY organizations that are 
really trying to do something for their 
community. To: Matt T and Brian N, if 
you think we're going to give up on 
you—we won't. If you think we've 
insulted you and have made a mistake in 
engaging in public condemnation of you, 
-call us and we'll work it out—but call. 


O.K hello all you Underdog readers 
here’s my response to the Dummyroom 
incident article (#8). Although I feel 
somewhat silly getting into this “he said” 


“she said” type shit I was compelled by 


some of the blatant lies of 2 jerkys (Ben 
Weasel and Joey “gunz n’ justice iz me” 
Vindictive) to respond wit’ my badkid- 
self. 

Joey your redneckneism is revealed 
off the bat when you state “we should’ ve 


ae 
beaten him worse.” You say my beef 
against Ben was because he dissed the 
AYF (Anarchist Youth Federation). I 
never gave a damn about the AYF before 
and I still could care less about the pretty 
non-existent group. You say I had caused 
you trouble in the past because at the 
TRIBE 8 show in Homewood, IL I 


* would be friendly to your face and then 


stab you in you’re back. Well guess what 
buddy I wasn’t at that show and I’ve 
never been to any shows in Homewood. 
Let’s get on to your next blown out lie. 
You said that I told Kim Bae that you 
we’re talkin’ shit about her. Give me a 
fucking break. Kim will tell you this is 
false. That’s right jerky you’re a liar, liar 
pants on fire. 

Next lets get on to your “‘whitebread- 
ness’’. I thought I was reading an excerpt 
form Tipper Gore's book (or some other 
square individual) when you whined 
about how our group (DA BAD KIDZ) 
has some machine gun samples in the 
background. But what's even funnier is 
when you stated that my lyrics go “kill * 
the policeman, kill the whiteman.” Yeah 
that’s the name of our new song “kill the 
whiteman” (not!) but maybe we will do a 
song like that to make fun of paranoid 
whitebread ‘“‘punks” like yourself. Next 
sentence you reveal your cultural igno- 
rance by stating that DA BAD KIDZ are 
gangsta rap. That line has made plenty-o- 
kidz chuckle. We do not advocate gang 
violence in any way. I always kick peace 
to the gangsters I know. I tried to orga- 
nize two opposition gangs from my 
neighborhood for a day to smash the 
Klan in Springfield. Unfortunately they 
couldn’t even get it together for that day. 
Maybe someday they’Il get it together as 
the Bloods and Crips did during and after 
the L.A rebellion. 

Oh and the “rumor” you supposedly 
heard about me callin’ the cops from the 
bar on the corner after you and the punk 
gestapo had your melee, forget it. 
Number one, I don’t call the cops (Ben 
does though. I received a summons to 
report to court on the charges of assault 
and battery. Ben you took me to court 
and never showed up, your so unaccount- 
able there were about 15 kidz there who 
wanted to give you more of your favorite 
Hostess treats). Number two I couldn’t 
see a fucking thing thanks to our little 
dance (two jerkies holdin’ my hands 
behind my back and you macing me 
point blank). 

On to another lie. Your gun was only 
one of squirt. You too know (or maybe _ 


you don’t) that one of the stupid things 
you could do in an environment like 
Chicago is pull out a fake gun cuz some- 
one might blow your fucking brains out! 

O.K next jerky, Ben Weasel. You 
said I wormed my way onto a bill that 
you all we’re playing. Wrong. I called a 
kid named Mike in Memphis who did 
shows and asked for a show and that's 
what he gave me. Plain and simple. No 
big conspiracy to play with you jerky. 
Don’t flatter yourself. You said I was at 
every show of yours for awhile (includ- 
ing following you to Madison and 
Milwaukee) up in the front singing along 
and clapping you on the back. Yeah I 
recall standing in the front singing some 
songs but I never was at all of your 
shows and I never saw you in Madison 
(It’s funny how you and Joey keep talk- 
ing about these different shows I was 
never at) and when I saw you in 
Milwaukee it’s because I lived there ya 
big dummy! Then you say that when we 
played in Memphis I came out to the van 
afterwards and was hinting around get- 
ting more pay. What defines “hinting for 
money” to you? Cuz I sure don’t recall 
tiendin’ for any duckets. I had no prob- 
lem with what I got paid. 

You said that I followed Mark 
Ruvolo in a staged protest because I’ll go 
along with anything. Sorry buddy I’m not 
a sheep. Uh who did a whole cover 
album of one band? You say that I yelled 
“fuck you from behind” but I recall say- 
ing it to your face jerky. Actually, hey 
hows about a cherry pie? 

You stated that while you were chas- 
ing me that you hadn’t said anything up 
until the point after I maced you. Why are 
you lying? Why do you and Joey have 
this addiction to talk bullshit? The whole 
time you were chasing me yelling “I’m 
gonna kill you” and other bullshit like 
that. That's why when I got sick of run- 
nin’ and you came at me I maced you’re 
muthafucking ass just like I would anyone 
else who was physically attacking me. 

I’ve got to say one positive thing 
though for ya Ben (even though I think 
your a jagoff). That satyrical ad you 
made about me was excellent. It was one 
of the funniest things I’d seen in awhile. 

Finally I’d like to close by comment- 
ing please no more punk rock soap 
operas! Yes as I’ve said before punk is 
not exempt from the dominant culture. 
Some of the conversations, articles, 
rumors, etc. following this incident have 
been completely ridiculous and tabloid- 
esque and prove my point about main- 


stream cultural trends shadowing into 
“alternative scenes”. Hopefully someday 
we will grow out of this simpleton way 
and find more enriching things to dwell 
and tak about. Much peace out in punk 
land, be bad and don’t get caught kid 
(cuz sometimes it hurts). 

—Paul Think 
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Underdog Records, 

I've gotten a couple issues of your 
zine and a few albums that you have put 
out. It's really impressive stuff. We are 
working on several "collective" type pro- 
jects similar to yours. We are currently 
setting up a new record label and work- 
ing to do a large distribution groups of 
independent labels and zines from around 
here. We are also working to setup a 
community: center/info-shop and non- 
profit club. Once we get the building we 
will be able to base the distro project 
from there. 

Anyways... I'm just trying to keep in 
touch with different collectives, info- 
shops, and others about what we are 
doing. We are also setting up a ton of 
benefit shows, so if you know any bands 
out there who might be interested in a 
trip to Ann Arbor, have them get in 
touch... 

Thanks, 
—Capa-Ra (Matt Luskin) 
4356 Pine Ridge Ct. 
Ann Arbor, MI 48105 


Hey guys! 

Regarding your article on the 
“Dummyroom Incident”, I’m glad every- 
one involved got to speak their mind, but 
it’s kind of hard to remain neutral about 
the event when your band was supposed 
to play. I’m sure neither Ben or Joey 
need me to defend them, but Think 
fucked up really bad. It may sound self- 
ish on my part, but my band was really 
looking forward to the show. A shitload 
of people were going to show up, plus we 
were going to get to play with the Queers 
(a favorite amongst the band). There was 
a rumor that channel | 1’s “Wild 
Chicago” a T.V. program here in 
Chicago-Ed. was even going to film 
some bands. People came from as far 
away as California! 

Paul, if you wanted to “knock Ben 
off his throne”, you could have picked a 
much more appropriate time. Anyway, as 
far as the macing goes, this was just ONE 
MAN coming after you, not several. You 
knew you’d piss him off by throwing the 
pie, you should have been a little more 


cautious. Mace is a good method of secu- 
rity in cases when your life is being 
threatened, not when you’re being chased 
by ONE MAN. Supposedly you were 
going to kick Ben’s ass anyway, why 
couldn’t you just duke it out? Your little 
gripe against | person ruined the day for 
a lot of people. That’s great that you 
apologized, but as my mom used to say, 
“Sometimes sorry just isn’t good 
enough.” 

As to Joey’s gun, whether it was real 
or not (why would anyone walk around 
with a squirt gun, especially in that 
neighborhood?) that wasn’t too cool of a 
move either. It doesn’t matter anyway. 
From what I heard (no, I wasn’t there. I 
showed up minutes after everything hap- 
pened), the venue was filled way beyond 
capacity. It would only have been a mat- 
ter of time until the fire marshal showed 
up and shut the place down. 

Although the future of Isabelle’s is 
uncertain, the Dummyroom remains 
open. Leave your pies at home if you 
plan on stopping in. To Paul Think, if 
you’re going to dish it out, be prepared to 
take it. That is all. | 

—Denis/88 Fingers Louie 


Dear Underdog Zine, 

I am appalled! What is that feminist- 
bashing crap that's parading as literature 
in your zine?!! Buffy and Sissy's column 
is moronic fluff and the fact that you 
would print suck crap just proves that 
you don't have a clue what punk is 
because if you did, you'd know that real 
punks don't give a fuck about fashion. Or 
any of the other nonsense they write 
about. 

You need to start reevaluating your 
punk ideals and your place in the 
Chicago scene. Until then, fuck you! 

Sincerely, 
—Bonnie B. Gyrl 


Not that it matters, but my name is Paul. 
To the surprise of the person who 
told me the news, I let off a giggle. You 
see, I work at Sam Goody (what a mis- 
take that is!) and being that I listen to 
punk, and have mentioned working with 
Albini, my manager thought that I would 
give a shit when Kurt Cobain offed him- 
self. I thought he was joking at first. You 
see, I don’t watch T.V. ever, so in cases 
like this I’m usually behind on informa- 
tion like this. Then my girlfriend verified 
it, and that giggle turned into a laugh. 
What a fuckin’ asshole!! I mean think 
about it. This guy preaches against sex- 


ism, but he beats his wife. He speaks 
against commercialism, but cripes! Do I 
even need to elaborate on that?! And shit, 
his wife used his funeral as a chance to 
advertise her band’s new album, how 
fucking romantic. Perhaps she should take 
a gun to her head and really be in a hole 
like her spouse. And what will happen to 
that poor kid they had? I mean, how 
would you like to grow up knowing that 
your heroin addict dad shot himself for 
being too rich, and mom just sensational- 
ized it? Maybe, just maybe, this is why 
abortion is legal. Cripes, this seems like a 
real Yoko Ono situation huh? So no, I 
don’t feel sorry for that dumb schmuck. 
This whole Grunge thing is just so fuck- 
ing lame. The first time I heard the term 
“Grunge” was in ‘89, referring to the 
Melvins, and the term fits them, but how 
did Pearl Jam become grunge when 
they’re not, oh yeah, sorry, I forgot they 
wear flannels and are from Seattle. What 
a god damn crock! And now they say that 
Neil Young is the Godfather of Grunge. 
What a bunch of bullshit. What does this 
mean, that David Crosby is the uncle of 
grunge, or Joan Baez the cousin? Fuck 
that! Its just a sales pitch. 

I grew up wearing worn out jeans, 
T-shirts and flannels because I grew up 
poor, and aside from the low priced shirts 
I received from bands like Neurosis and 


the Pink Lincolns, the rest were hand-me- 
downs. And now I’m considered fashion- 
able by the same assholes that just three 
years ago would cut me down. So fuck 
the sorrow about Kurt, cripes, if his wife 
doesn’t even care, why the fuck should I? 
Sam Goody, in a good show of sensitivi- 
ty, sent us quite the large shipment of 
Nirvana shit less that a week after his 
death, oh yeah, they care! Cripes, what’s 
next? Oliver Stone’s Nirvana? Fuck it. 
More important people have died for 
more important reasons and been ignored, 
and although I’m publicly recognizing 
him for his death it’s because I think he 
asked for his death. Don’t make a hero 
out of him, don’t make him the Grunge 
martyr he was. A careless, hopeless ass- 
hole. And perhaps, just perhaps, if more 
hopeless, hypocritical, so-called “alterna- 
tive” assholes would take a gun to their 
head, perhaps this would be a saner 
world. As for now, that’s all this asshole 
has to say. 


40 words, $1.00. 


If we don't like what your classified is 
about, we won't print it. PLEASE make 
sure it is typed or printed CLEARLY!!! 
If we can't read it, we won't print it. 
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Videos: GG ALLIN, QUEERS, SCREECH- 


ING WEASEL, Howard Stern stuff, under- 
ground films, horror movies for sale w/orig- 
inal box sleeve. Cheap prices. Send a 
stamp for huge list of shows and films. Bob 
Sejda, 312 Wayne Ave., Landsdowne, PA 
19050. 


Punk Rock drummer available. Disgruntled 
salarywoman, age 25 1/2, seeks people to 
jam with, form band with, or just make a 
clangorous din. My name is Kammy, | live 
in Bucktown, | hate GREEN DAY. (312) 
276-6062. 


Wanted: a dresser for cheap. In Chicago, 
call (312) 862-2015. 


Come see "Trackers" in action— 
8-trackers that is. A 10,000 mile loop 
around the country with a movie camera 
culminates in SO WRONG THEY'RE 
RIGHT, a film of audio antidisestablish- 
mentarianism. Experience this shadowy 
plastic underworld for yourself at a rough- 
cut screening at Ajax Records store, 2156 
W. Chicago Ave, Chicago, IL, Sunday, 
August 21st at 2 P.M. Admission Free, plus 
8-track raffle. 


1994; THE YEAR PUNK WENT BROKE 


JFRO13: Oblivion STOP THIEF! Fast, ultracatchy and near psychedelic 
punk, this debut full length from Chicago’s Oblivion contains 10 new songs 
and the CD includes their 2 prior 7" eps “Full Blown Grover” and “Product”. 
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P.0.Box 479-164 Chicago, IL 60647 


JFROOS: Smoking Popes/Groovy Love Vibes Split 7" 
One cover and one original from each band with The Popes doing Stevie 
Nicks’ “Leather and Lace” and The Vibes doing the Brady Kids “Goodtime 


Music”. Creepy! Vinyl only. 


CDs: $10 postpaid U.S. / $12 ppd. Canada/World * LPs: $7 ppd. U.S. / $9 ppd. Canada/World 
7"s: $3.50 ppd. U.S. / $5 ppd. Canada/World 


Write for our new FREE catalog! We now have SMOKING POPES, NO EMPATHY and OBLIVION T-Shirts! 


DISTRIBUTED BY CARGO, UNDERDOG, RR: O2-22 2 DUE. -4 EAS TAN D2 B VAG Et or 


the local people, labels, collectives, buisnesses and o 
Thanks, once again, to everyone who took the time te 
future editions of Chicagoland Floodlight. 

In this issue we've focused the Floodlight a 
purveyor of esoteric goods, so read on! 


Dedicated to 
Creating a 
space for 
queer punk 
rock, Mark 
and Joanna 
of Homocore 
have put their 
time, effort 
and money 
into making it 
happen. 


| spoke with 
Mark and 
Joanna about 
the past, 
present and 
future of 
Homocore 
and this is 
what they 
had to Say... 


Interview by 
Michelle 
Belacic 


oanna of Homoc 
-Michelle 


Homocore 


Michelle—So you two are the core of Homocore, so to speak. 

Joanna—We're it. 

Mark—Other people help us out, but we do most of the work. 

Michelle—So you book shows. Do you do a zine as wéll? 

Joanna—lt's like a newsletter which we try to do for every show. 

Michelle—So how did this whole thing get started? Where did you get the idea to do shows? 
Joanna—Well, my friend Steve told me to talk to Mark because he wanted to do the same thing. | 
kind of knew Mark and | called him up. It was pretty instantaneous. 

Mark—lInitially we weren't sure if we wanted to do live music all the time, we just wanted to create 
a space that we and our friends could hang out in and not listen to pukey music. 

Joanna—This actually started with Fifth Column, a band from Toronto. They wanted a show and 
we did it and we just kind of kept going. It was pretty easy, | mean, it didn't take a lot of time to plan 
out. 

Mark—At first we were pretty scared about the idea of putting on live shows. It seemed like it was 
a big deal you know, "Will we have enough money to pay the bands?" It seemed like there were a 
whole bunch of obstacles to overcome, but once we actually did it we found that it wasn't really a 
big deal. It was just a matter of starting out with a few bands that we knew first, that we felt com- 
fortable, like if oe ; F 

things didn't go a 

well, they'd under- 
stand and gradual- 
ly we learned that 
this is O.K. and 
people responded 
really well to it. 


They definitely 
liked the live music 
thing. 


Michelle—Why 
did you choose to 
do shows” as 
opposed to a zine 
Or some other 
mode of communi- 
cation? 

Mark—! already 4 
did a zine and the eat 
zine thing is really tired. Zines are a really good way to make connections. | knew lots of people 
because | put out a zine, but that was good for when | was living in a small town in Michigan. Now 
I'm in Chicago, there's probably lots of people that would come together and hang out on a regular 
basis and | was interested in hooking up with those people and creating a space for us. 

Joanna—| think, as well, we also both just really love punk rock. And going to see a band that's a 


queer band and you're queer and you're not going to get beat up is really important. It just doesn't 
happen anywhere else. You can't go to the Metro, you can't go to Lounge Ax. 
Michelle—And you book all female bands as well? 

Joanna—Yes. 

Mark—lt's pretty much a good safe space for women, lesbians, gay men. 
Joanna—tThere's no harassment at our shows. Girls don't get messed with. 
Mark—Well, that's not entirely true, but when it happens it gets dealt with. 
Joanna—As opposed to when | went to see the Lunachicks at Lounge Ax and there was some guy 
yelling, "Show me your cunt, show me your cunt" and the bar staff just stood there. At our shows 
that would never happen. 

Michelle—Does the bar staff at the Czar Bar actually get involved? 

Mark—No, not really, but we kind of like it that way. 

Joanna—tThey leave us alone. 

Michelle—Is there any specific reason that you do your shows at the Czar Bar, because they're a 
21 and over space. 

Joanna—Because they don't take a cut. 

Mark—And there's other ways that they don't interfere, where at other places there would probably 
be interference. We've looked at other places, but basically we wouldn't be able to get away with as 
much as we do. : 
Joanna—But not taking a cut is the most MN Al) #5 3:4] >) ae sd fe) oe 
important part, because that way we can give 
most of the money to the bands. And Chester 
lets us do whatever we want. He's "Mister 
Gay Rights” now. 

Mark—At one of the first shows there were 
two guys making out, and we had just set up 
this night and we didn't really tell the owner 
that we were doing a gay night, so he had no 
idea what was going on, so he kind of 
freaked out over this, but he gradually real- 
ized that this was one of his better bar nights, 
so he wasn't about to complain and this 
instantly converted him into a staunch 
defender of gay rights. 

Joanna—Lounge Ax called up and they 
wanted us to do a show there, but they take 
a cut and they try to control what bands are playing, there'd be all sorts of control issues. 
Mark—That's not really so much my problem with Lounge Ax, | just want to keep it in this neigh- 
borhood (Wicker Park). | really like this neighborhood, even though it's getting gentrified really fast, 
it's still an exciting place. 

Joanna—Plus we love Elliot the sound guy. 

Mark—Elliot is great, he's got no attitudes, he's not condescending or rude to the acts. 
Michelle—You guys promote the shows pretty heavily | noticed, so I'm assuming that you make 
enough money off the shows to pay the bands well and also have enough money left over for pro- 
motion...or is this coming out of your own pocket? 

Joanna—It comes out of Marks pocket! 

Mark—On smaller shows we spend about $50 on promotion. 

Joanna—tThat's posters and postage... 

Mark: Yeah, that's xeroxing, newsletters, posters, tape and postage, we mail to about 150 people, 
so it's no too bad. On the other hand, if it's for a big show where we're paying for transportation for 
the band to come and see us, then we usually take that out, but usually on those shows they're a 
guaranteed draw, so it's not a big deal. 

Joanna—Anytime we buy plane tickets it comes out of the money we get at the door. 
Michelle—You fly bands in? 

Joanna—Yeah, we've flown in two bands now. 

Mark—Usually in those cases it's a group that, because of who they are or what they are, they're 
unlikely to be able to pull off a tour. They're just too far out there to really to do a coast-to-coast 
tour or do a tour from wherever they're at to Chicago and still get reasonable paying gigs, but we 


HOMOCORE CHICAGO 


ALL QUEER PUNK ROCK 


still want. to have them, so we make a point of trying to bring those acts here to Chicago. 
Michelle—Just out of curiosity, what bands did you fly in? 
dlight Joanna—Vaginal Cream Davis and Glen Meadmore when he played with Shadowy 
\ Men on a Shadowy Planet. 
Michelle—Are you flying out Vaginal Cream Davis for the June 4th show? 
C Joanna—Yes, and for the show in New York also. 

Mark—With those you just try to find the cheapest plane ticket possible and do a lot 
of budgeting...it's a risk. 
Joanna—Vag is a guaranteed draw though. 
Mark—With those shows it pays off in terms of image. People. Say, “Oh my acs | had a really good 
time at that show". Even if the show doesn't pay off monetarily, it still pays off in the end. 
Joanna—Because they'll come back to the next show, even if they don't know the band. 
Mark—And they'll support bands they don't know...it's like we're recruiting all these young fags and 
dykes to start listening to punk rock. It's actually happening, there's lots “ people that | don't think 
were into punk that are now beginning to get into it. Get 
them into punk music and then you start getting them into 
the politics and get them more politically aware, it's kind of 
cool. 
Michelle—it sounds like you have a specific plan of action. 
Joanna—Well, we do recruit, every chance we get...(jok- 
ingly) especially outside of Catholic girl's schools!!! 
Mark—Queers don't produce, they seduce. Don't forget 
that. 
Michelle—How long have you guys been doing this? 
Joanna—A year and a half. 
Michelle—! often hear people talk about past homocore 
shows as being the best show they've seen, but it seems 
that within the punk community you don't get all that much - 
recognition for what you're doing. 
Joanna—Well, | think our goal is more within the queer 
community. We love it when punks come and it's really cool, | mean, we're punks ourselves. We 
just try to bring in good bands that people are gonna like that they wouldn't see otherwise. 
Mark—On one level the agenda is just to have fun and to have a space that everyone can have fun 
in. Something that's not the same old bullshit that you get in all these gay bars and dyke bars. 
We're not seperationists. Especially in these large cities in America it seems that fags and dykes 
don't hang out in the same places. We make it a mixed space and we really try to keep a balance, 
though not everyone that comes to our shows may be too happy about it. 
Joanna—Dyke and fag unity is really a big issue with us, it's really important. I'm appalled by going 
into bars and it's all women and, well it's like, "How completely boring." | may be a dyke, but | love 
guys and | like hanging out with them. We're the only mixed-gender gay event in the city actually. 
And plus we're making a bunch of fags go see dyke bands and that's cool. 
Mark—And vice-versa. A lot of dykes do not like hanging around with gay men or men period, but 
we're not seperationists at all. Even though | think that has a space, it's not our space. 
Michelle—Joanna and | were talking about your involvement in the Gay Pride parade earlier and 
some of the problems that you guys had with that. How are you Genera seen by the gay com- 
munity? 
Joanna—They don't like us very much. They think we're troublemakers. They don't understand it. 
Mark—Well most of them don't know what it's about anyhow. They don't even get the "Homocore" 
pun, that is to say they don't know what Homocore is because they don't know what hardcore is. A 
lot of them think that punk rock is something inherently homophobic. They have all these media 
images of it being a really homophobic thing, but when you actually look at early punk rock, it was 
filled with lots and lots of dykes and fags. The famous image of punk rock is of it being this nazi 
skinhead thing, which it aint. There's a punk bar on Halsted Street right in the middle of the gay 
ghetto which a lot of gay business owners in the area were trying to have shut down because they 
thought it was breeding anti-gay activity which is silly. | used to hang out there all the time with all 
kinds of queer shit on. | never got any shit at all. No one bugged me there. 
Michelle—So you haven't had any trouble at shows whatsoever? 
Mark—We've had idiots come to our shows, but no one with the intent of being a gay-basher or 


causing any trouble. We get more problems from straight boys coming in there and being sexist 
assholes than we do with anyone being homophobic. | don't know why, to be hon- 
est. 

Joanna—We expected it at the beginning. We talked about how to deal with getting 
fucked with, but it's just never happened. Also | think that we picked our friends in 
the punk community really well. A lot of straights come to our shows, but they're 
wonderful, they're really supportive. 

Michelle—What bands have played at Homocore shows? 

Mark—We've had Huggybear, The Frumpies, Women of Destruction, Vaginal Cream Davis, God is 
my Copilot and a lot of local bands. 

- Joanna—! think that the main reason we started it was because it was just something that we want- 
ed to see. We wanted to go to a queer punk show. D.I.Y. you know? What | think that a lot of the 
punk community doesn't understand is that it really is a big deal to say, "This is a queer show." It is 
taken for granted, even though we haven't had any shit, it is putting ourselves on the line to say, 
"We're punks and we're queer and you have to deal with it." And there are great queer punk bands 
that are so completely in your face. Being queer is a huge part of punk and it has been since the 
beginning. 

Michelle—Do you have any plans for doing any all-ages shows in the future? 

Mark—All-ages shows have been‘a pain for us. 

Joanna—Queers want to drink. 

Mark—At least the ones who are over 21 want to go out to a bar and drink. For some reason, bar 
culture has been totally ingrained in queer culture and it's really hard to get dykes and queers to 
break out of that. We've had a hard time getting people to py Se iia De 
come to shows that we've done that were all-ages shows, even # wh ' 
though we really believe in them. We're not really sure what to [§ 
do about it. . ob make 
Joanna—tTrying to get in touch with the queer youth and giving |e... 
them a place to go and see something really positive is an 
important goal for both of us, but it's hard to do when you're 
doing 21 and over shows. One of the things that we push at § 
shows is all-girl pits, because girls get homoerotic jollies in the 
pit the same as boys do. We've had some troubles from guys 
about that because they're like, "Well, why can't | be in the pit?" 
Well, because you can be in the pit any other day of the year. 
_ This is a special event, let the girls have some fun for awhile. 
And our rule is short people and girls in the front. The macho 
shit just isn't going to cut it. We have tossed some people out Feaewes 
for trying to be "Mr. Rough and Tumble" in the pit and this has § 
no place here. 
Michelle—ls it you two that act as the bouncers? 
Joanna—No, actually our patrons do. Especially if a guy starts 5 
fucking with the girl pit about five or six girls will just get togeth- fie 
er and throw him out. We try to make that really plain that if it's 
a girl band it's a girl pit. oe 
Mark—I think that's what makes homocore shows different Bx F 
from other punk shows is tHat we really do create a no bullshit * 
atmosphere. 

Michelle—Any closing comments? 
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t Friday, November 13 oy 
Mark—We want to network with other people who are doing an o. he 

P . : : isists ; , baz. 
shows like this or want to do shows, especially if you're in a big 1g02 w.pivieion (across from Leo's tyngh! 


city or a college town you certainly could pull off a night like 
Homocore. Right now, from what we understand, we're the 
only people in the whole world doing something like this; A regular queer, punk rock, live music 
event. If we could start networking we could work up a circuit that all the bands could be following, 
a strong network of connections that will add strength to the scene. . 


To get in touch with Homocore: P.O.Box 476953 Chicago, IL 60647 


Chicagoland FJ, 


The Store Called Shangri-La 


Is It Paradise On Earth? 


And who could better tell you about this Utopia than the owners and creators of this store, Debbie 
and Jim Gallo. While Shangri La is not specifically a punk rock store, they cater to the fashion, read- 
by James ing and associated paraphernalia needs of any self-respecting malcontented outsider. The following 
Hilton and is a transcription of an interview conducted 
Barb in. the spring of 1994. The interviewers 
Billhardt even used prepared questions, inspired by 
Tiger Beat magazine. 


: : U-Dog—How did you get started? 
Shangri La IS Jim—We've been colllecting for years. 
a little bit of Both of our jobs were getting phased out, 
paradise on and we saw the writing on the wall. | had ji 
earth. There, worked a lot of used book stores and | . ss 
se) record stores. Pee 
the question Debbie—We had always been garage 
eT eR RUSE colers and thrift store shoppers. We always | 
title. Do you said, "If we ever had a store..." 
We CoRclel  Jim—Because everyone else's prices | 
on? Of were so high, we could do it cheaper. sii ; 
B course! Don't BRTEayy aetna you keep your prices lower? Do they (other vintage stores) just get away with it? 
you want to Debbie—No comment. 
know why Jim—We were just kidding about everyone elses prices being so high. You can cut that part out. 
this Eden is Debbie—We buy direct, so we cut out the middle man. 
oem tal-mtelatsm §U-Dog—Where do you buy at? 
side of Jim—Everywhere, persistence counts. Rummage sales, estate sales.... 
Ble Te leR Tale §=©U-Dog—Salvation Army? 
;not across Debbie—They're too high. All their money goes to their programs, so it's going to the homeless, sub- 
the street stance abuse... 
from your Jim—At the Value Villages, their cashiers notice if things are selling, like Hawaiian shirts or Levis, 
i house? they'll raise the prices. 
That is if rr Debbie—If you've ever seen this, other stores have 
your es : wee Pickers that will have shopping carts to buy their 
house : , wae Stock at the big resale stores. 
isn't on 7. o fe Jim—lt's hard to compete when these people are 
Roscoe % ae Saaeeee camped out at the Village. (...Thrift Stores. A large 
Street « ‘ oA es booveee chain of resale stores in Chicago.) 
Debbie—We've been out since 7:00 (a.m. 
Saturday) this morning. We even go to Indiana to hit 
sales. 
s U-Dog—What's your favorite band? 
Debbie—Hater. 
Jim—We listen to so much. 
Debbie—It's hard to say. 


just east 
of Damen 
Avenue. 


Jim—Raging Slab. 
Debbie—Raging Slab, that would probably be numero uno. St. Vitus. Obsessed. 
U-Dog—! don't know them. 


Debbie—Whino, from St. Vitus was in Obsessed before he was in St. Vitus, and when he left, he 
went back to Obsessed. 

U-Dog—lf you could be any vegetable, what would you be? 
Debbie—Beet 

Jim—Mushroom 

Debbie—! would say beet. | like the color. ; 
U-Dog—Do you know how to convert from centigrade to farenheight (sic)? In regards to air tem- 
perature, that is? 
Debbie—Y ou look at the thermomier. 
Jim—Watch the Weather Channel. 
U-Dog—What's your favorite color? 

Jim—Grey... black. 

- Debbie—My favorite color is the absense of color. 
U-Dog—Have you noticed that vintage clothing tends to be in small sizes and that we, people that 
is, are evolving larger. 

Jim—At least the hat sizes have gotten larger. 
Debbie—Bigger heads. | think the fat people sweated and soiled the clothes. The larger stuff you 
find is usually soiled or ripped. The backs are all... 

U-Dog—Where do you shop? 

Debbie—Jewel (food store chain in Chicago. Jewel is managed by 
the bad, hateful unseen hand.) 

U-Dog—Don't shop there. They moved out of my neighborhood and 
now the old ladies don't have anywhere to shop. 

Jim—Down with Jewel. (We shop) nowheres. 

Debbie—None of your bees wax. 

U-Dog—What is your dream car? ee ; 
Jim—Hearse. ; crn Ng 
Debbie—Yeah, hearse. ; 
U-Dog—Would that be a Cadillac hearse or a Lincoln Continental 
hearse? 

Debbie—Any. 

Jim—dJust hearse. 

U-Dog—What do you take in your coffee? 

Debbie—Lots of cream and lots of sugar. 

Jim—Less cream and less sugar. 3 

U-Dog—Anything else you would like to add? 

Debbie—Oswald didn't do it. 

Jim—The hours (the store is open) are Monday through Saturday, 
12-7 p.m., and Sunday, 12-5 P.M. 

Debbie—No more than three items at a time in the dressing room (laughs). 
Jim—And keep your underwear on (laughs). We put new stuff out every day... Clean, the stuff is 
clean. . 7 

Debbie—Yeah, until they put their stinking butts into it (laughs). Don't put that in. Just kidding. 
U-Dog—Address? 

Jim—1952 W. Roscoe. 

U-Dog—l'm trying to get a punk rock angle here. 

Debbie—! used to have a mohawk. 

Jim—I shaved my head and my boss thought | was sick. 

Debbie—Actually, that will be the next nostalgia, punk rock. 

U-Dog—ls this heaven? 

Jim and Debbie—No. 


Chicagoland 


DR.WAX 


New location 
now open 
at 
609 W. Dempster 
in Evanston. 


Instant Cash Paid for Used CD’s 


HYDE PARK : 5210 S. HARPER LINCOLN PARK 
: 2529 N. CLARK ST. - 549-3377 
(IN HARPER COURT) OVER 9,000 USED CD's 
GREAT SELECTION OF IN STOCK 
NEW AND USED 


JAZZ - ALTERNATIVE - BLUES - 
CLASSICAL 
; NEW CD'S AT EVERY DAY 
LP’S AND CD’S LOW PRICES 


LARGE ALTERNATIVE MUSIC 
SELECTION 


FORESKIN 500! new album out - now! 
Mi L K CU LT Fcominc SOON! 
TIM co! COMING SOON! 
BA KAM ON o! COMING SOON! 


Also look for special vinyl releases from 
Priss and Buccinator! 


BASURA! 


P.O. BOX 39789 
LOS ANGELES, CA 
(213) 667-3258 
BASURA! is distributed by PRIORITY RECORDS, INC.! 


BLACKLIST 


n 


2DER 


475 VALENCIA STREET SAN FRANCISCO CA 94103 
Blacklist Mailorder is a not for profit, volunteer run, by the kids for the kids 
mailorder operation. We are a group of individuals who work collectively to en- 
sure that independently produced music and publications continue to be available 
from a reliable source and at a reasonable price. Right now we have over 1400 
records, cassettes, CDs, fanzines, and books available for your consumption. If 
you think your product would fit in amongst our other offerings, send us a promo 
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you want to check out the goods send us “1 in North America or £2 anywhere else 
for a full catalog. And don't forget stop by or give us a call if you're in town. 
We could really use your help. And your unwanted Sega games. Come see us. OK2 


WE JUST TURNED SIX YEARS OLD. THANKS EVERYBODY! 


@ PISSYTI 


Ah, summer... The sun is out, I just returned from 
pedaling about in the forest preserves, and even the 
filthy streets look beautiful in the sunlight. I usually 
loathe the summer and all of its happy, sunny weather 
that begs you to go outside and join the thron of 
Chicago's recreation set—fighting traffic and roller- 
bladers whilst trying to navigate your bicycle to and 
along the lake front. It's about as relaxing as a Geezer's 
show. ‘Usually, in summer I like to stay indoors and 
watch Star Trek re-runs while fantasizing that there is 
indeed a future. Screech! "What's he saying? Man, that 
Glen is so 80's..., that's not very positive, he should 
listen to more Green Day!" 


Summer's also the time when people smell bad on 
trains. They might even talk to you because they're 
feeling especially good about themselves due to the nice 
weather. One such man decided to do just that the other 
day as Irode home me the El tracks, reading my doe- 
eared copy of "The Autobiography of Malcom hey 


"Hey you! Young man! Did you 


see the paper?" bo 


"Huh?" I continued looking at my 
book. 


"Twenty one," he hit me on the 
arm. "I say, twenty-one comets are on 
their way to Jupiter! Each one of those 
comets has the power of a one megaton ~ 
new-clay-yer bomb!" His index er 
jammed into my shoulder for empha-- 
sis. "Could just as well be earth," he 


HE 


said shaking his head up and down, 
waiting for my reaction. <9 

"Wow..." I said, looking back down 
towards my novel. | 

I usually sleep on the way home 
on trains. There's something in 
that rocking, vibrating motion 
that reminds my subconscious of . am ly 
being in the womb. It knocks me yRWCq\o 
dead every day. IfI don't get anap, the “(Mia 
walk home from my stop has my 
brain working through a strange stream-of 
conscious auto-pilot mode where thoughts can run 
from sports conspiracy. to themes of children's books I 
hope to write someday. But, this particular day my 
mind was on more spiritual matters. 

My little conversation with my fellow commuter 
sparked off a revelation that I might consider a small 
turning point in my life. True, those 21 comets could 
have just as easily been on their way to slam into Earth. 
Scientists interviewed on CNN say that if this were to 
happen to our planet, it wouldn't be the end of us asa 
species, but it would be nearly as catastrophic. 
Personally, I'm convinced some object is floating around 
in space that will smash us to bits long before old Sol 
goes super-nova. 

Now, as many times as I had heard it, I still found 
it hard to believe that humanity wasn't anything more 


Wi/f% 


ME 


GLEN 


than a speck of dust riding on a speck of dust. As 
ridiculous as I knew it was, I had the romantic notion 
human achievement was larger that anything cosmic. 
But, we, our short history, and everything we do and 
have done means less than an amoeba's nose hair and 
all it will take is some rock to turn all of that into worth- 
less chunks of iron floating aimlessly in the universal 
superhighway. 


Yet, realizing this is liberating, Absolutely nothing 
at all matters! All complaints are null! Anarchists, 
Punkers, Revolutionaries, Ben: YOU HAVE NOTHING 
TO BITCH ABOUT. We're doomed to nothing more than 
space poo—so everyone, quit whining! 


Like Wordsworth and Coleridge, I used to worry 
about immortality—what genius would I leave behind? 
When would I write that Great American Novel that 
would capture my vision for future readers to ponder. 
Feh! You see, nothing is that crucial now. The pressure's 

off! I can do things when I want. Phew... 


I'm not saying this is the absolution of 

all responsibility. This isn't fatalism, 

this isn't doom-saying slacker fodder, 

ba this is just, mortality. I like space 

rocks and I now I can enjoy the 
summer. 


Lastly folks, I just want to add that 
this self-effacing crap that is so damn 
pervasive in our loving little world we 
call punk has to stop. Allow me to illus- 
trate: Douglas Coupland wrote the | 
book, Generation X. Kaboom, he is 
now . noted pis on the np bee 
AL white demographic. Well, Douggy then 
i Va wrote a bookte which he discusses the 
game demographic and its rejection of 
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religion. I read an_ interview with 
Coupland in The Chicago Tribune 
where he states he doesn't want to be a 
spokesman for his generation. It was 
to the effect of, "who am I? I'm just 
some schmuck who wrote a book..." _ 


Lets face it, if you do something, whether its write 
a book or help a friend flyer a show, you are cool. You're 
going well beyond what the other 99% of the culture 
sucking consumer world are doing and youre helping to 
create your culture and your generation, even if you are 
going to get smashed by some space rock, let me repeat: 
you're cool. ; 


I know some of you were dying for my promised 
spiel on INTERNET and how the ' "Information 
Superhighway" (as it is called) will affect the written 
word in this issue. What I was doing in my own lazy 
fashion was bying combine a term paper assignment 
with my column. Well, the paper ended up being twenty 
pages of academe-speak which didn't quite fit the 
format of this zine in my opinion. If you're truly inter- 
ested, I'll send you a copy if you send a SASE to me c/o 
Underdog. As always, you can E-mail me: ugher- 
man@uxa.ecn.bgu.edu if you want to chat. 


AS you already know, we jet set every- 
where. one week to Milan, the next to the 
rain forests of Peru. This leaves us precious 
little time to satiate your dreary lives with our 
_ fashion sunshine. But. girls and boys, we still 
__ lurve you SO much that we could never leave 
you Lost in Space without some enlightening 
literature. So we've left one of our most fair 
fairy tales pour vous. Have a kicky blast! 


SUPPY AND 
SISSYS FASHION 
CONNAISSANCE 


a ee ce ae eee 


nce upon a time in a mall far, far away, there worked at Uncle Mark’s Kool Kat Klothing Karousel, a 

fair and trés sassy maiden by the name of Mortadella Provolone—Morta for short (that’s SO punk!) 

| She was quite the catch. In a sea of guppies, she was an angelfish! From her precious turquoise bob to 
her too cute ankle tattoos, she was a punk Venus! Many-a-boy pined longingly after her, but she was a 

scenester and didn’t have time to notice. | 

But there was one person for whom she reciprocated the lust. He slaved away next door at the Radio 
Shack. His really stodgy, stupid name was Brickford P. Wheathamstead. His name wasn’t his only problem. 
Picture this, mes amis: fashion disaster tan topsiders circa 1982, Alex P. Keaton layered hair, a monobrow, 
AND he was desperately, hopelessly in love with Mortadella. He had often tried to get up the nerve to speak to 
her—at work, or even at shows—but when confronted with her perky pierced nose, he would quickly scamper 
back behind an amp. It was getting him nowhere fast, not to mention that he now had a constant ringing in his 
ears, so he decided one day to march himself right into her store and speak to her. Oh, did we mention 
Brickford P. Wheathamstead’s other problem? He had a sinister boss and two equally hideous co-workers. 

“Can I go on break?” asked Brickford P. Wheathamstead. 

His boss Lenny Rodenheimer turned to him, “What?! You had a break yesterday!!!” 

“Why don’t we ‘break’ his toes?” asked one of his co-workers with glee. 

“Hey, let’s give the little zod a break,” said the other one. “He’s gotta work the night of the Voodoo Glow 
Skulls show.” 

“What?” asked Brickford P. Wheathamstead with trepidation. 

Lenny smiled, his gold tooth glinting off the Radio Shack multi-colored strobe light. “That’s right! We’re 
all going to the Voodoos’ show and you’re not—so fuck you!” 

“Uh...uh...uh,” stammered Brickford P. Wheathamstead. “See, look at our tickets,” gloated co-worker 
numero uno. There was mucho confusion. “Why do you have tickets?” “That’s none of your business!!!” 
screamed Lenny. “We just have tickets! And YOU will never have one! That’s the difference between you and 
me, toots! Now hold down the fort. We’re going to Mrs. Fields’s cookies.” 

Brickford P. Wheathamstead was peeved! They totally forgot about his break! Well, he was punk and he 
didn’t care. No one shopped at Radio Shack anyway. He would just go next door without Lenny Rodenheimer’s 
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permission. So he did. 


Mortadella Provolone was folding some absolutely lush vinyl tank tops when he entered. His courage 
almost failed him, but he didn’t give in. Their eyes met like cows in a pasture. 

“Can I help you?” asked she. 

“No,” said he with force. 

“You know.” said she, “I can’t help but notice that you stare at me all the time. Do you, like, have a. 
problem or something?” 

“No, I just, uh...” . 

“Hey, what are you doing Friday night? You want to go catch the Voodoo Glow Skulls with me,” asked she. 

He was stunned. He was immobile. He was drooling. “Sure, baby!” } 

Ohmigod—he sounded like he was living in a DeVry commercial, thought she. “Ok...Sounds creamy! 
I'll pick you up at six.” She started to rock back on her pink Docs uncomfortably. “I’ve got to get back to 
work.” 

Brickford P. Wheathamstead smiled. The plan sounded toasty to him. “See ya then!” He stumbled back 
to work, via Cloud Nine. “She digs me!!!” He walked into the Radio Shack—right into the glowing evil face 
of Lenny Rodenheimer. 

“Where have you been, Sconehead,” he sneered. “Oh, don’t even bother—I know where you’ve been! 
But don’t even think about it! You’re working on Friday night and that Cheese Chick is mine!” 

Having not spent a lot of time in Italian delis, Brickford P. Wheathamstead had pas de clue what Lenny 
was talking about. All he knew was that he had to get to that show on Friday no matter what the cost. 


ray ell, gotta motor! Don’t forget to turn off the calculators and vacuum,” said Lenny. “If you don’t, 
your ass is chop suey!” The co-workers pointed and laughed. “Jive turkey!” Brickford P. 

3 Wheathamstead was as close to despair as anyone that useless could be. He was even sadder 
than Sissy when she stained her lace gloves by accident with Great Bluedini Kool Aid. He had broke his date 
with Mortadella Provolone, but what besieged his eyes now, he couldn’t stomach. His beautiful maiden was 
outside gabbing with Lenny! “Are you ready to jet,” asked she. “Yes,” growled Lenny. They vamoosed. 

Brickford P. Wheathamstead began to whine. “How could she go out with him?!” 

“Uh, excuse me, how much is this radio control dune buggy?” bleated a customer. 

“I’m just gonna flush my head down the toilet!!!” 

“Uh, the dune buggy...,” re-bleated the customer. 

“My life sucks! Sucks, dammit! Sucks! The store is closed,” brusquely announced he. Say what you will 
about Brickford P. Wheathamstead—he was a man of action. He knew how to clear a room! © 

“I’m gonna go down to that show and stomp on Lenny’s face! I’m gonna prove my amorous intentions to 
my darling Mortadella and skank it up! Oh wait...I have to vacuum.” He yanked out the Hoover and began 
sucking up the yucky grime from the kelly green carpeting. 

“Hey,” came an other-worldly voice. 

“I said the store’s closed, bucko! Don’t you people ever listen to a damn thing I tell you?!!” 

“Hey, its OK dude, I’m not real.” And on a silvery gleaming escalator, the GUB descended. 

Brickford P. Wheathamstead was in awe! It was the guy from Gauge! “What are you doing here? Why 
aren’t you seeing the Voodoos like everyone else?” 

“Cause I’m here to help you. I’m on a mission!” 

“Is this like Cinderella?” wondered Brickford P. Wheathamstead. 

“Yegh...Cinderella, that’s it.” 

“Uh, so do I have to go find some mice and pumpkins so you can make me da soup?” 

“No,” said Gub. “This is the 90s! Get me a...cellular phone, a Tandy computer, and a Butterfinger from 
the vending machine. Oh-and a radio controlled dune buggy.” 

Brickford P. Wheathamstead quickly gathered these items. Gub took them and lined then up on the glass 
display case. 

“What are you gonna do,” asked Brickford P. Wheathamstead. Since he didn’t have a wand, Gub used his 
magic guitar pick. “Soothe,” said Gub, and turned the cellular phone into clippers. He then proceeded to give 
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Brickford P. Wheathamstead the peachiest fade you’ve ever seen. | ye 

“Soothe,” said Gub, and ate the candy bar. 

“Soothe,” said Gub, and transformed the dune buggy into tattooing and piercing instruments. He then™. 
pierced Brickford P. Wheathamstead in ten places and gave him eight nifty tattoos—the permanent kind!! ~~ __ 

Brickford P. Wheathamstead was jazzed. “Trippendicular! I look punk!” exclaimed he when he saw his 
reflection in the store window. “But wait, I can’t walk in there as Brickford P.Wheathamstead! That isn’t cool! 
I need a cool punk name!” 

“A name?” asked Gub. 

“T could call myself Brickford Vomit!” 

“No, man, how about...HAM? Yeah, Ham!” 

“Ham??? Can’t I just call myself Brick?” 

“No man, Ham’s where it’s at!” 

“OK,” said Ham. “T got my new moniker. My new image. I’m ready to take on anyone! Hey, do I have to 
be back by midnight—I mean my nose ring isn’t going to turn into a dune buggy is it?” 

“No, man. Punks don’t follow rules, let alone curfews!” 

“Yeah! Smash the state! Fuck curfews!” snarled Ham. 

Gub eyed him warily. “Maybe you should go to the show. I'll shut off the calculators.” 

So went he. He spotted Mortadella Provolone by the cigarette machine. She was checking her yenow. 7 
mascara. He strutted over to her. Eg 

“Hey baby, let’s get together and make a sandwich!” 

She turned quickly and almost fell on her butt. What had happened! “Brickford P. Wheathamstead!! Pe she 
exclaimed. x. : 
“My name is Ham now, he responded defiantly. “I’m a brand new boy.” 

“You look so punk! And what happened to your monobrow?” 

“Professionally tweezed. Look! I even have your name tattooed on my neck!” 

-“OQhmigod,” said she. “Hey, aren’t you supposed to be working? Lenny’s here and he’s gonna...” 

“Did someone say my name?” It was Lenny Rodenheimer. “Lenny!” gasped she a horreur. 

Lenny Rodenheimer’s beady little cockroach eyes narrowed curiously. He studied Ham with veneration. 
“Hey, are you from Berkeley?” Just when Ham thought that his boss couldn’t be any more totally obtuse, 
darkness crept over the features of the diabolic Lenny Rodenheimer. “Wait a minute! You remind me...of some 
little shit who SHOULD BE WORKING RIGHT NOW!! Don’t think you can foo! me, Brickford P. Wheathamstead!” 

“The name’s Ham, man, and don’t forget it!” 

“Ham?!!”’ 

“That’s right!” 

Lenny sneered. “Well, just because you have a cool punk name now, doesn’t mean you can push 
scenesters like Lenny Rodenheimer around!” 

Mortadella Provolone, out of nowhere, pulled out the cutest little » pie box-purse and beat Lenny 
Rodenheimer over the head with it until he developed amnesia. 

“God, Lenny, you’re such a blemish,” added she with perkiness. 

“Wow,” said Ham. “Hey, now that I’m a cool scenester maybe I should go force my way on stage and 
sing with the Voodoos!” 

“Uh, Ham,” said Mortadella Provolone. “You AIN’T all that!” 


FIN 


SO you see, it’s very important to be stylish and cool. Don’t let anyone tell you otherwise! Without 
Brickford’s amazing makeover from Spam to Ham, he’d still have the charisma of a stale Girl Scout Thin Mint 
Cookie, vive la difference, toots! BUT, look at what happened to that creapo Lenny Rodenheimer—he got 
amnesia and was fired. Naturally, Ham was promoted to manager. and got to be Big Enchilada. The cherry on 
the parfait is that Mortadella Provolone ended up with a way cuter guy than Ham, and her own column in 

MRR. Proving that life CAN be beautiful—we know because We live there. 
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by Douglas Ward 

Have you ever been to a show to see some great bands, 
but it sounds like shit, and everyone complains that “the 
sound sucks?” Why does that happen, and what does the term 
“the sound” refer to? They're talking about a lousy PA. (or 
sound engineer). Unfortunately, arranging for a good sound 
system for shows is often overlooked. Some promoters don't 
want to pay the money, or just plain don’t understand why a 
good sound system is important. However, most bands can 
tell you that one of the things that can make or break a show 
for them is the quality (or mere presence) of the RA. Without 
an effective RA., BANDS DO NOT SOUND GOOD, and 
they are not happy. Neither is the 
anda It is an essential part of a 
show. Depending on the size of the 
room or show, most PA.s (with 
sound engineers) can be rented for 
$50 to $500 a night. And any band 
would gladly get $25 or $50 less in 
pay if it makes the difference 
etween having a good PA. to play 
through, or a lousy piece of shit that 

ruins their show. 


The point of this article is to - 
encourage all promoters to appreciate 
the importance of having a good PA. 
for shows. I'll say it again: GET A 
GOOD PA. AT YOUR SHOWS, EVEN IF THE BANDS 
GET PAID LESS MONEY!!!|) THE BANDS AND 
AUDIENCE WILL THANK YOU FOR IT!!! I'd also like to 
“hip” all of you “don’t knows” to the concept of the PA. for 
general interest’s sake. So, lets start at the beginning. 


What the hell is a PA.? It seems like there are many 
eople out there who just don’t have a clue as to what it is. 
hat’s O.K. Most people misunderstand it, due to the fact 

that they aren't in bands or running shows. They have a vague 
notion that a PA. is this: some big speakers where sound 
comes out, and some geeky guy (or girl) standing on front of 
“the board” turning knobs. Close, but no cigar. 


The term “PA.” is an acronym for “public address” 


— > A 


ABSORPTION (a) 


system, a device ai gies to allow speaking people to be heard 


by a large group of people (of course!). PA.s existed long 
before they were ever used with musical performances. They 
were invented for politicians and public gatherings, town 
meetings, etc. However, a better term for what we use these 
systems for might be “sound reinforcement” systems. 


Before there were electric instruments (or even electric- 
ity), musicians would cluster around one another and play as 
hard as they could so everyone in the group could hear each 
other. Singers usually had it the best, because they could belt 
out pretty loud compared to an acoustic guitar or a mandolin. 
The audience would cluster around 
them, trying to hear all the parts. 
Usually, they would hear a lot of the 


AMG instrument they were closest to, and 
not much of the players on the far 

Os side of the group. As guitars usually 
so “ew lost out in the volume race 
compared to singers, violins, 


harmonicas, banjos, and pianos, 
someone invented the electric guitar 


CHANGE IN MEDIA in the 30’s. The idea was to allow 


HENCECHANGE _ the guitar to be as loud as other 
IN VELOCITY instruments. Soon, an electric bass 
emerged, as did rock’n’roll. 

Drummers, influenced by the 


wilder jazz tunes that were popular 
in the 40’s, started hitting their kits as hard as possible. This 
wasn't a problem for the bassists and guitarist-—they just 
turned up to match it. Then it was the singers who were 
drowned out. That's when bands started using public address 
systems to allow their singers to be heard. The first PA.s were 
pretty sqwaky-sounding things, but at least they worked. 
Since the 50’s, musical electronics have come a long way, and 
today there are thousands of different devices and systems that 
fall under the category of “PA.” equipment. +s rae music got 
louder during the 60's, it was the drummers who started to be 
drowned out by huge amps and vocal PA.s. Thus, mics were 
put on front of those parts of the drums the needed to be 

eard, first only the snare drum and the kick drum, and 
eventually the whole kit, including symbols. Finally, all the 


parts of the band had an “electronic” part to them, and the 
could all be turned up or down, so they were balanced 
Eventually, as stadium rock hit in the 70’s, even the guitar and 
bass amps weren't loud enough to get their sound out to every- 
one in the huge audiences. Bigger P.A.s were built, with huger 
speakers and more powerful amplifiers that used thousands of 
watts of power. Mics were then placed in front of the guitar 
and bass amplifier speakers. At last, everything was “running 
through” the PA.—there were mics for the singers, the drums, 
and the guitar and bass amps. The sound engineer, who 
controlled all the volumes and tones of each mic, could “mix” 
them all together, and balance them so each instrument or 
singer was at the right volume in relation to eve other one. 
One final problem remained—although the shlleane could 
hear everthing well, the performers, and especially the singers 
couldn’t hear themselves play. Sound system designers came 
up with the idea of putting little speakers on stage pointed at 
the performers. This was called the “monitor” system, because 
it allowed the performers to monitor their own performances 
(of course!). This was the evolution from the public address 
system (P.A.) to the modern sound reinforcement system. 


But does every show need a sound engineer and huge, power- 
ful equipment? Of course not—there are many variations and 
combinations of systems of all sizes for many different appli- 
cations. It would take years of study and a good dose of 
technical knowledge to understand thoroughly all the stuff 
that’s out there. But, with the idea of giving you some practi- 
cal info that you can use, I will go into the basics of several 
kinds of systems that someone would be likely to run into in 


the punk D.I.Y. band/shows experience. 


Mic-in-amp 

2 parts: Mic, guitar amp 

use: practice only!!! 

sound engineer needed: NO 

cost to rent: if you really want to, borrow it 
cost to buy: don’t bother 


This system is only good as a last ditch effort to cover for the 
lack of a real PA. A guitar amp is for guitars, not vocals. It 
will work in a limited way, but it will never sound good or be 
loud enough to do the ‘ob right. 


Practice PA./Vocal P.A. 


3 parts: microphones, the “head,” speakers. 
use: practice, and small halls/shows 


PHASING 
PLUG 


DIAPHRAGM 


MAGNET 
ASSEMBLY 


FIBERGLASS 
HOUSING 


120° 
210° 240° 
sound engineer needed: Maybe 

cost to rent: $20 to $50 

cost to buy: $300 to $1000 


The singers sing into microphones. They plug into the PA. 
“head” where the sounds, or signal, is mixed—volumes are set, 
and tones are altered. Finally, the “mixed” sound is amplified, 
and then sent to the speakers. Most PA. heads are 4 or 6 
channels (the number refers to the number of mics that can be 
plugged into them at once) and are “powered”—they have the 
amplifier part built into them. The speakers are usually 
“combo” speakers—they have a woofer of 12” to 15” diame- 
ter, and a tweeter “horn” in the same box. 


Small PA. 


parts: about 2 to 8 microphones, a mixing board, possibly 
some “effects,” a power amplifier, 1 pair of speakers, appropri- 
ate cables. 

use: small and medium halls/shows 

sound engineer needed: YES 

cost to rent: $50 to $200 

cost to buy: $750 to $2000 


Mics plug into the mixing board where the sounds, or signals, 
are oP es: be iD are set, and tones are altered. The mixed 
sounds from the mixing board are plugged into any extra 
“effects” devices, if desired. These * Ys devices are simply 
extra “black boxes” that add echo, reverb, compression or tone 
control to the signals. After all this is done to the signals, the 
result is call “the mix.” The mix is then sent to the amplifier, 
and is amplified (of course!), and then sent to the speakers. 
The speakers might be combos, as explained above, or they 
might be made up of several parts working together; typicall 

a low pair of speakers with woofers, a mid pair of speakers wit 

mid-range apraret and a pair of high-end horns. This system 
is too complex for an amateur to set up and run, but not too 
complex for someone with a little experience and know-how. 


Medium PA. 


arts: about 4 to 16 microphones, a mixing board, some 
effects” (equalizer, digital reverb, at least a couple compres- 
sors) a “main” power amplifier, 1 pair of “main” speaker 


SYSTEMS 


columns, a monitor power amplifier, several monitor speakers, 
appropriate cables. | 

use: small clubs and medium halls/shows 

sound engineer needed: YES 
cost to rent: $100 to $500 
cost to buy: $1500 to $5000 


The system is set up and run the same’as the Small PA. listed 
above, except it can handle more mics, and is generally louder 
and more powerful. It also has a monitor system also. The 
monitor system works exactly like the mains system, but 
they're just pointed at the performers. At the mixing board, 
another version of “the mix” is sent to the monitor amplifier, 
which is then sent to the monitor speakers. This system is 
definitely for experts only, so hire a sound person who knows 
the equipment well, Usually, a PA. rental includes a knowl- 
edgeable sound person to set it up and run it. 


Large PA. 


hey: don’t bother unless you’re booking PINK FLOYD, and I 
hear they bring a P.A. with them. (see diagram below) 


Finally, here are three different kinds of cables used with PA. 
systems: 


¢Mic cables: 


aka: “low-z” (for low impedance) 


TOP 5 BAUMS 


i BOTTOM 3VOCALS BASS _GUTAR 
PANOFLL LEAB GU TAR BASS —- VOCAL PANO F 
PAN@ FLL BAUM =—s- LOWS 


specs: two conductor, shielded 
These connect mics to the head or mixing board. 
*Signal cables: 


aka: “high-z” (for high impedance), instrument cables, guitar 
cords, patch cords 


specs: 1/4” phono jacks, single-conductor, shielded 


They’te used for connecting effect devices together, and 
sometimes connecting the mixing board into the power ampli- 
fiers. WARNING!!! — these look similar to speaker cables, 
but cannot be used interchangeably. 


Speaker cables: 
specs: 1/4” phono jacks, two conductor, non-shielded 


They're used for connecting power amplifiers into speakers. 
WARNING!!! — these look similar to signal cables, but 
cannot be used interchangeably. 


etek 


That’s about the size of it. As you can see, there is a lot 
to know here, but knowledgeable people are all around. If 
you're putting on shows, or would like to know more about 
this stuff, ask around at your local music store, or ask a 
members of a band that’s been around a while. Take the time 
to learn a little about this stuff, because it’s your shows and 
money that are on the line. 
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Example ef a reck music system 
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Wwe Bite AMERICA P.20. Box 1017172 CHICAGO, I. GOOG 10-01 72 
OISE (stores only). Canadian stores call (312)942-1710 or fax to (312)942-1806 (partons francais). 


“_SLAPSHOT 
- ¥& LIVEATSO 36 CD/LP/CASS & VIDEO OUT NOW 


ALSO AVAILABLE: 


CSPETEME PR AGERE NT 


CAPITOL PUNISHMENT MURPHY'S LAW VARIOUS ARTISTS 
“MESSIAH COMPLEX" "GOOD FOR NOW" “THE COLLECTION" 
Jack hammer Punk/HardCore — In-your face. funnyHC party Punk = A great Punk, HC. Metal comp. 


Recorded during their summer ‘93 European tour. Featuring tracks from their last TWO-BIT THIEF CRAWLPAPPY SLAPSHOT 
“Blast Furnace" album, plus unreleased material and old classics like 'Firewalker', "GANGSTER REBEL BOP" "DELUXE" “BLAST FURNACE" 
"Back On The Map’ etc. Get the raw live energy of this Boston HC band. Blue Collar Rock 'N' Roll Henry Rollins meets Helmet —_ Blasting 'n' heavy Boston HC 


For full mailorder catalogue send 4 loose 1st class stamps (world 4 IRCs) to: Rotz Records Mailorder 17 N. Elizabeth St. Chicago, IL 60607-1911 


VR13LP/CS/CD 


lookinglasself 


ie Ge] CREE» : 
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lookinglasself Ip/cs/ed 
VR14 7" _ Ip/cs: $8.00 ° eds $10.00 


HI Fl & THE ROADBURNERS 


‘The Demons of Wicker Park' 7" ep 
Rockin’ psychobilly with a saxaphone 
player. Imagine punk rock '50's style. This is 
Chicago greaser core. Get this or get beat up. 


7": $3.50 U.S./Canada * $5.50 AirWorld 


Attention Europeans-All Victory releases and merchandise is now available 
through Victory Europe. This means cheaper prices and faster service for 
you. Send IRC to the Victory Europe address for catalog. 


Coming soon: WARZONE 'Old School to New School’ LP/CD, STRIFE ‘One 
Truth’ LP/CS/CD. 


2 O. B ox | 46 5 46 Send SASE/IRC for full catalog of our releases/merchandise and list of over 


100 items from other labels. COD orders taken from 9:00 am - 7:00 pm cental Gon ni nger St r. 3 


Chicago, IL. ote | 72793 Pfullingen 
60614 Stores we deal direct. Fax: (312) 862-4441 Germany 


5" RECORD $3.00 PPD. 
The SKULL DUGGERY LABEL 
77-c SCITUATE AVE 
SCITUATE, MA 02066 


OT 


rr 


CX Pis ats 


Distributed by UNDERDOG, REVOLVER, GET HIP, 
DUTCH EAST, and also available direct from us!!! 


girl friendly 7¥ vingl-onby 
we scl k, kill rock stars, cinple machines 
zines, and bats more 


please send 2 slamps for Q catalog Co: 


ys = septaphila = 
fob 780 towa city, ia 52244 


The effects of time, on a day to day basis, are often too 
subtle too notice, much like the movement of the 
glaciers. It takes a measured view, a perspective, to 
be able to understand the events around us on a large 

scale. Punk rock, after ten to twenty years of 
existence, depending on your school of thought, has 
now been around long enough to lend itself to that 
scrutiny. At first glance, all is well-bands, zines, shows, 

tours, record labels, etc. On a slightly deeper look, punk 
rock is the wimpiest, tamest, palest excuse for “hard, 
cutting edge” culture around. PUNKROCKDEATHWATCH is a column 
that will explore the end of. punk rock, right now, as if's 
happening before your very eyes. It will focus on events 
and concepts that arise within the framework of the 
MAR/D.I.Y./hardcore “scene” and translate their 
significance to you, the average punk rock 

reader. To wit, here a few ponderables... 

oo JAWBOK sells out bad (they sign to a major 
label)-no one raises much of a stink-their albums are still 
bought by the thousands. In the 80's, punk greats HUSKER DU do 
the same thing and are unanimously despised by the scene. 
POINT: punk rock accepts sell-outs and admits it is just another 
market. °**As MAXIMUMROCK'H'ROLL changes policies towards 
an arguably “old-style punk rock" protectionist direction, 
several new fanzines spring up to meet the challenge of 
carrying on the concept of the new, challenging, different, 

and progressing underground culture and music. The result- 

another bunch of MRR clone zines, complete with regular 

columns, record reviews, and even TOP-TEN LISTS!!!, all laid 

out in almost exact MAR-ese. POIKT: no new ideas to offer. 
(If | had a nickel for every fanzine record review that said... 
| know this was released by a major label, but...) ***Host 
anarcho punks = hippies = ineffectual and lazy self-serving 
slobs who talk lots and do little. Also, any political or social 
comment or action in music, at shows, or in zines is generally 
completely ignored by the consuming public-they want to buy the 
T-shirt, and the anarcho punks are happy to sell it. Am | wrong? | 
don't think so, and neither do you. You probably just can't admit 
it yet. You will, and time will tell. Punk rock is dying, and I'll be 
there with the doctor and the priest, waiting for the final, and for 4 
once truthful: PUNK IS DEAD. 


Hext time: GREEH DAY play Woodstock “94!!! 


HELLO 
KEVIN?...YEAH HEY, 
THIS IS DON. YOU'RE GOING 
TO THE RAW, RADICAL PUNK—ROCK 
SHOW TONIGHT, RIGHT? I HEAR 
THERE'LL BE SOME OF THE GREATS 
PLAYING THEIR MELODIC, POP—PUNK 
TUNES ABOUT LOVE AND BEING HOME 
WITH YOUR GIRLFRIEND. THERE'LL 
BE SOME GREAT POT THERE 
Too, SO WE CAN GET 
BAKED! 
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SCRAWLED AT THE LAST MINUTE BY KAMMY SWIFT | 


Originally I set out to write ‘an epic 
article about the Postal Service, detailing 
its history from its origins up to today. 
Spurred by the recent flap involving the 
postal service in Chicago being rated the 
worst in the country, the discovery of 
mountains of undelivered mail burning under 
viaducts, flagrant corruption among certain 
officials, and other debacles, I also 
planned an exposé of all these abuses. 
Also, I thought I would compare the postal 
service we have in this country to that of 
other countries, to see if it was really 
that bad. 

Well, that would have been a great 
artie le tia ever finished it, but being 
Queen of Procrastination, I flaked, so 
instead what you’re going to get this issue 
is a half-baked slurry of postal commentary 
by me. : 

When I was a little kid,: I thought 
everyone understood the importance of 
writing letters. As the daughter of a 
diplomat, I spent some of my formative 
Whenever my dad was 
we would move, 


years living overseas. 
assigned to another country, 
and I would have to leave good friends 
behind. I was a kid and wasn’t allowed to 
just pick up the phone and randomly make 
international long distance calls, and 
besides, as my mom says, “We’re not made of 
money.” I wrote a lot of letters. To me 
it was incredible, that I could get a 
letter from someone halfway around the 


world. It was almost like magic. 
Of course, I thought that when I was 
eight.’ Some people really do think their 


mail gets there by magic, or at least 
that’s the impression conveyed by the way 
they address their envelopes. I mean, not 
putting a return address, or not taking the 
time to write legibly, or addressing it to 


“Spud” or “Mutt” instead of the person’s 
name so if they’ve moved it can’t be 
forwarded, or trying to be cute and fool 
the mail carrier by putting the address 


' you’re sending it to where the return 


address should be, are all things that will 
make it more likely for your mail not to 
get there. No, I’m not trying to make 
excuses for the postal service, but knowing 
how likely they are to screw up, it makes 
sense to give them less opportunity to do 
so. . 

eighth grade, our local 
column containing the 


When I was in 
newspaper started a 


names of people all over the world who 
wanted pen pals. I remember being really 
excited about it. I wrote tons of letters, 
and got tons of responses. During high 
school, I got to the point where I had 
about fifty pen pals. I got letters every 
day. It ruled! Of course most of them 


fell offaftter a while, but I still corre- 


spond with a few of them to this day. 


I used to have a job delivering mail 
to people in the dorms at the university I 
attended. The “mailroom crew” consisted of 
five people including me. We all had 
different musical tastes but agreed that 
our theme song was the Dead Kennedys’ 
“Stealing People’s Mail.” Actually we 
didn’t really steal anybody’s mail, even 
mail belonging to certain dorm residents we 
hated. But we could have (heh heh heh)! 
Those certain people were always so fanati- 
cal about their mail and would always bug 
us and want us to drop everything and look 
through thousands of pieces of mail to see 
if they had any today, instead of waiting 
for it to be delivered, like everybody 
else. I guess I sort of understood their 
anxiety, though. Everyone knows the 
purpose of mail is that it proves you 


exist. (Real mazl, that is. Bills, and 
junk mail addressed to “occupant”, don’t 
count.) Hmm, that reminds me of...”where 


did they get my name/its always just the 
same/junk mail! junk mail!/I think I’1l 
change address/I’m not a resident/I’m not 
an occupant/junk mail! junk mail!” (the 
Circle Jerks) Anyway. 
bunch of free samples of cookies and 
cereal and granola bars turned up, 
addressed to people who had moved out. 

The packages were bulk rate so 


One time a whole 


years ago. 
we didn’t have to forward them, so we ate 
‘em. Other freebies I got that way 
include a science fiction anthology anda 
baseball personally autographed by Tony the 
Tiger. 

We get some great mail at the 
Underdog loft (some of it is in this 
zine). One letter reads, “Dear Underdog, 
please send me Underdog.” I assumed they 
meant the zine. We get fancy promotional 
materials from horrible glam metal bands, 
resumes from people who want to work here 
(& don’t know that no one gets paid to do 
U-dog stuff), bubblegum cards & cute 
plastic animals, letters from major labels 
addressed to our “Advertising Department”, 
and just wacky stuff from people all over. 
The best letters get taped to the walls in 
our office. 

Hey, man, a phone call is o.k., I 
guess. Even though you end up with 
telephone ear and if it’s long distance it 
costs you an arm and a leg, and sometimes 
the person you’re talking to is only half- 
listening to you anyway because they’re 
watching TV or playing Nintendo or 
something. But you sure can’t fold up a 
phone call and keep it. Call me perverse, 
but I’d rather have a letter. You can 
open up a letter and read it and then fold 
it back up and put it in your pocket and 
take it out later ‘and read it again and 
fold it back up and read it again and 
again and again until you’ve memorized all 
the words and the paper is all worn out. 
Lf 1t"s that kind of 1étter. (To me; 
there's nothing like getting a letter in 
the mail, and sitting down and reading it 
at my leisure. You can use a letter as a 
bookmark, or tape it up on the fridge, or 
if it’s from somebody you don’t like, you 
can always use it as toilet paper (ewww!) 


bX 


I Love My Postal Deliverer 


by Grimly Pleased 


You've seen the headlines. You've heard the 
network news team coverage. You might have even read 
something about the great U.S. Postal Scandal of 1994, 
particularly focused on the Chicago Post Office and it’s 
city neighborhood branches. 

The Lakeview branch (located just north of the 
Wrigley Field sports park) has received extra special 
attention. Two United States Senators even stopped by 
this winter to see how good/crappy the service is/was (I 
bet the postal clerks were reeeeal nice when all those 
fancy schmancy politicians (sic) were hangin’ around.) I 
used to live in the area “served” by this postal branch. 
The clerks at the branch office were intensely hostile. 
Delivery? Sporadic, problematic. Interchangeable deliv- 
erers without the skills to read or cypher numbers (as in 
addresses). 

I moved. Now I live a couple miles from the 
Lakeview neighborhood. Now I live in the area served by 
the Logan Square branch. I am a Logan Square. 

And now I love my postal deliverer. He is always 
the same. He has a regular route. He can read and cypher 
numbers. He is friendly. He understands that stopping by 
the branch office to pick up packages is a drag (even 
though the clerks at the Logan Square branch are incred- 
ibly friendly and courteous, with one exception). My 
postal deliverer puts my packages in the door. Instant 
gratification. The yellow stickered notices are a thing of 
my past. 

I get a lot of packages. Some folks might not 
understand the gravity of my joy in having packages left 
for me in my door. Take my word for it. Nirvana. 

I tip my postal deliverer. If you have a good postal 
deliverer, tip them, too. Compare our (U.S.) 29 cents 
delivery cost per letter with other countries, first world to 
third. Read The Crying of Lot 49, by Thomas Pynchon. 
Everything isn't always the way it's reported on the 
“news.” “Olds” is a kind of car I used to drive. 


QVIMBY’S QVEER STORE 


1328 N. DAMEN AVE. CHICAGO, IL 60622 
(312) 342-0910 HRS: 11-10 M-SAT 12-8 SUN 


We got zines. We got boing boing. We got Apology and 

Evil and Kooks. We got Art? Alternatives and The Comics 

Journal and High Times. We got Teen Fag and Taste Of 

Latex, Teenage Gang Debs and Future Sex. We got 

Factsheet Five, of course and Evil and Fuck and Anewer 

Mel. We got music zines up the wazoo and personal 

zines and movie zines and queer zines. We got comix. 

We got Grit Bath and Pictopla, Hateball and Eight. We 

got Freak Brothers and Weirdo. We got Crumb. We got 

Horny Biker Slut and Dirty Plotte. We got books. We got 

books from Loompanics and ReSearch. We got 

Autonomedia/Semiotext(e). We got Rolling and Lunch 

and Bukowski and Burroughs. We got tattoo books. We 

got art books. We got Coleman. We got Witkin and MoKA, } Bos ys 
Weegee. We got Robert Williams all over the place. We CE Pale Ni 11NN\_ Re 
got drug books. We got true crime and conspiracy NN) 
theories. We got it all and we'll sell it to you. We got to. 
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QVIMBY QVEER STORE MAGALOG #1 
SEND $3.00 POSTPAID 
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THE BOLLWEEVILS 


"STICK YOUR NECK OUT" 


Check out the debut full length release from 
Chicago's finest. Twelve solid, punchy, rapid 
fire punk rock tunes that will guarantee to 
leave you wanting more. Get this! 


ePRICESe 
CD's $10 - U.S. postpaid / $12 elsewhere 
LP / Cass $7 U.S. postpaid / $10 elsewhere 


send check, cash, or money order to: Dr. Strange Records, P.O. Box 7000-117, 
Alta Loma, CA 91701. Don't forget our huge catalog of rare punk 
(Free with order, otherwise, send two stamps). 


Dear Alpo, 

I think I’m addicted to my sister’s birth con- 

trol pills. Will 1 turn into a girl if | keep on 
taking them? 


---GETTING IN TOUCH WITH MY FEMININE SIDE 


Dear Femme, 
You’re at the age when sex and 
drugs seem rather intriguing but 
obviously you’ve chosen the wrong 
type of drugs and sex to mess with. 
You won’t turn completely into a girl but 
you'll begin to develop breasts, a constant crav- 
ing for chocolate, violent mood swings every 28 days, and a 
desire to wear pink chiffon prom dresses. So the answer is 
“No” but you will turn into a girlie man. Next time you’re 
craving ORTHO-NOVUM or any other name brand birth control 
pills I advise that you pop a Junior Mint instead. 
i 
Dear Alpo, 
I’m in a band but | hate it. So why do | stick with it you ask? It’s 
because | love to play music and just don’t know who to turn to for a 


new band. Help me. 
---MUSICALLY DEPENDENT 


NEW THD CRAP 
-- — 


Py 


fesgaliell fel festedteltes (en espelel [el (ea) (03) 


QUINCY PUNX LP 
23 songs $6.00 ppd 


GOVERNMENT ISSUE 
“Make An Effort” repress 
clear vinyl $3.00 ppd 
prices US, others add $$$ 
cash check MO to 
THD Records 
2020 Seabury Ave 
Minneapolis, MN 
55406 
write for a full catalog 


Dear Depend, 

You are stuck in a co-dependent musical relationship. Like 
a child who still loves the parent who beats them, you’re 
scared to take that step to independence. You need to join 
B.S. BAND SHIT which is the false title to BANDS ANONY- 
MOUS... (this way when people ask you what you’ve been up to, 
you can just say,”oh, you know the usual band shit”) ...and 
they’11 never know that you bent so low as to join. At B.S. 
you'll start a 1-2-3-4! step program to capture the spirit 
of 4/4 count punk rock. The fourth graduating step is the 
day you tell your band members to piss off and find someone 
else. And to sustain your new independent confidence just 
remember to look in the mirror every morning when you get up 
and say, “I’m a happy, talented, and most importantly inde- 
pendent punk rocker, so FUCK YOU! 


Dear Alpo, : 
I was recently abducted by aliens....will it affect my sex life? 


---CLOSE ENCOUNTERS WITH THE SEX KIND 


Dear close, 
In orbit it will. 


Dear Alpo, | 
How come water doesn’t cool off my mouth when | eat spicy food. If 
water can put out a fire why can’t tt put out the fire in my mouth? 


---HOT HOT HOTH! 


Dear Hot, ; 
Yes, water does put out fires but if you paid attention in 
your science class you would have learned that water does 
not put out oil based fires and spicy oils are the base of 
most spicy foods. The oil of spicy foods coats your tongue 
making your mouth miserable and inconsolable. Water will do 
nothing. Eating bread may help absorb the oils off your 
tongue but you would have to eat a lot of bread to accom- 
plish pain relief. Draino does wonders for oil spills ora 
shot of arly VERY STRONG alcoholic beverage such as tequila 
will wash away the problem. But remember, the cure may be 
more agonizing than the disease. 


Ee 


Send your questions to Alpo c/o U-DOG! 
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punk rock. 


124 WEST LAKE STREET: MINNEAPOLIS 
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Punk Rock Rd 


On June Sth, 1994, I was down on 
Halsted St. in Chicago watching the Gay 
Pride Parade celebrate 25 years of the 
gay rights movement since the 
“Stonewall incident”, which I learned 
was a landmark in time for the 
movement when a bunch of cops 
allegedly raided a gay bar in New York 
and started arresting people for being 
homosexual. Apparently the fags 
rebelled and a small riot resulted. I think 
people died (probably), and the incident 
launched the Gay Rights moyement into 
existence. 

I was really excited to be among 
200,000 angry people all yelling and 
chanting, wearing nothing but skimpy 
leather G-strings and standing on top of 
giant floats exposing their genitals at 
will, right smack in the middle of this 
country’s third largest city. There were 
people participating from every organi- 
zation you could imagine—from the 
Chicago Police, to major national media 
network CBS, to local punks. I felt the 
energy rise and the excitement grow and 
I really became anxious for some sort of 
climax. There was enough energy there 
to explode the parade into an unforget- 
table experience, or so I thought. 

I really wanted something like that 
to happen. Instead, everything seemed to 
lose momentum and die away, but the 
parade lived on. For much too long, 
more people paraded down Halsted and 
Broadway and floats passed and people 
got drunker and cleaned out each others 
mouths with their tongues and grabbed 
each others asses, etc. People still were 
doing all the right things and acting out 
all the right expected procedures of a 
stereotypical parade participant, yet 
somehow all the energy had left prema- 
turely. I became bored and overwhelmed 
with disappointment. | 

In the last year or so, despite a 
plethora of excitement around me and in 
my life, this same sort of frustration and 
disapointment has been the dominating 
feeling I get from almost everything I’m 


gor 


exposed to, whether it’s a record, a show, 
a fanzine, a movie, a social gathering, or 


whatever. It reaches far beyond the 
narrow boundaries of punk rock, and 
well into the depths of the rest of the real 
world. People seem tired. Nothing 
really seems to be se it’s 
being made to happen. 

When I first started going to shows, 
I had been listening to punk rock for 
about a year and a half. I was really 
young, and frankly, shows scared the hell 
out of me. But, as cliché as it may sound, 


By RobRoy M. Campbell 


Regardless, my point is this: Where 
the fuck did the energy go? Sorry for 
naming names, but what the hell does 
anyone get out of seeing Screeching 
Weasel rehash something that they never 
even came close to originating anyway? 
It’s really depressing in my opinion that 
their band became popular once they 
started sucking, and that no one has 
hardly ever even heard the best songs 
they ever wrote, when they were just a 
loser hardcore band. They weren’t trying 
to keep some dead Ramones-style 


Where the fuck did the energy go? 


there was something there that seemed 
totally unstoppable. It was exciting as 
hell, and I always left with a feeling that 
would stick with me and take me over 
entirely for at least a few days after- 
wards. I knew I was experiencing 
something no one else in my entire 
school could even dream of. This was 
real. There was an unexplainable energy 
there that was making this happen, and it 
was as if the bands had just figured out a 
way to grab a hold of it and use it before 
it disappeared. The really great bands 
had somehow learned how to control it 
and reflect it back to the audience. But 
either way, the energy was there regard- 
less. I could tell just by the feeling in the 
air before the show when people would 
be hanging out around the side of the 
building. No one could escape it. 
Today, right now, that same element 
that made everything so incredible then 
seems to be totally absent, with few 
exceptions. It is rare I see something that 
really blows my mind. I can count what I 
think of as “incredible” bands in my area 
with one finger. Plenty are great, plenty 
are good, plenty are entertaining, but few 
are exceptional. The one exception 
doesn’t quite seem to know whether or 
not to expose themselves to anyone else 
but their friends, much less know how to 
go about doing it if they chose to do so. 


bullshit alive back then. They were their 
own band. I admit, they are exceptional 
at what they do, but what they do has 
been done a million fucking times and is 
boring as hell to me now. I lost interest 
in that a long time ago. . It’s especially 
disturbing when Larry Livermore comes 
to Chicago and during the midst of a 
casual conversation, admits that Ben is 
really just treating Screeching Weasel as 
a “business”, and is in fact much less 
interested in the band concept now, in 
comparison to the money making aspects 
of being in a successful Lookout! band. 
What the fuck is even the least bit inter- 
esting in that? They can do whatever the 
hell they want, obviously, but I don’t 
understand what people get out of it. 

Anyway, the purpose of this is not to 
talk shit of Screeching Weasel, but to 
illustrate a point. There are, unfortu- 
nately, too few examples of genuine 
sincerity it seems. Too many people are 
imitating everyone else, putting bound- 
aries on musical diversity, and rejecting 
creativity and new ideas. 

Basically, in my opinion, the entire 
country is in a rut right now. Plain.and 
simple. There is nothing fresh, and 
whether people want to admit it or not, I 
think everyone’s bored. People can’t 
figure out what the hell todo. — 


THE FIGHTERS 


Win ep ress 
"The Rambling Boys Of Pleasure" 
Split 7" 

4 new melodic, pop-punk songs from these wacky 


kids, and a cover by CUD artist Terry LaBan to boot! 
The soundtrack to whats left of your summer. 


| THE FIGHTERS | 


Bollweevils & 88 Fingers Louie The Fighters The Fighters 
cover old Chicago punksters. second fun-filled EP, woo-woo! first fun-filled EP, woo-woo! 


All are 4 song 7"s - $3 ea. (Add a buck or so for foriegn orders.) Make checks/M.O.'s payable to 
Jason Mojica. Send a stamp for complete catalog. We deal direct with stores, but Underdog 
CO Records usually sells millions of zillions to stores leaving us with nothing to do but pick our noses. 


Records 


COMING OUT SOON 
Apocalypse Hoboken 10" : 


oixsley yslexic 


RECORDS : Side Kick Kato 7" 
528 WHITE OAK, ROSELLE, IL 60172 3 


}CD compalation 


Catalog of shit we distribute 


SUPERINCREADIBLEHEAVYDUTYDUDES F ‘ 
Full length CD out now! “Now diesrtees by the nice people at 
a 00% ek punk. $8.00ppd. . iia fate Sn crasio witht ather lhele-ac 


drop us a line. 
ONE NATION UNDER - 


Distributers and stores, please give 
2 son P i us a call~we could use all the 
g distribution help we can get. 


Qut in mid June 708-893-7798 


$3.00ppd. Info. line to Dyslexic Jay = 44 nw 
Postage Paid Pricee 7"-S3.00/CD-S8.00 Thanx to Mary, John, Steve, Underdog, all the bands, Viny! 
Ordece. send cash, money orders, of: checks Communication, MRR, people in Canada, The Queers, and you 


made payable to Jason Jackson and Ac + plvs Late, Gina 
Mail Order through 
Blacklist one way 
and Underdog 


write fr Mole info. 


Problem #1—Bands’ attitudes fuck 
things up. Too many bands have ridicu- 
lous attitudes. Everyone thinks they 
deserve to be famous, so they expect it. 
They become totally spoiled little brats, 
and they think they shouldn’t have to do 
a god-damned thing to reach their goal. 
If they’re not getting famous. fast 
enough, they blame it on the record label 
they’re on, or the promoters booking 
their shows for them when they tour, or 
_ whateverthehellelse. It’s always 
someone else’s fault. So MTV and 7 
billion dollar advances to Green Day 
from major labels starts looking pretty 
tempting. 

Problem #2—D.LY. fucks things 
up. I know of so many bands who were 
already planning for their first seven inch 
long before they had even written 
enough songs to put on it. When was the 
last time people got together to be in a 
band without any expectations? OK, it’s 
smart to have plans, but when every band 
decision is based on business, the music 
is guaranteed to start sucking real fast. 

There used to be very few ways to 
release records of your band. You 
basically had to play a lot of shows and 
really get good before someone would 
take any interest in you and think about 
doing a record with you. The down side 
of that was, a lot of great bands went 
unnoticed. But the plus side was every- 
one had a reason to work hard. Now, 
. every fucking band releases a seven inch 
that they’re ashamed of six months later. 
What the fuck? Not to mention the fact 


Problem #3—Big, successful bands 
fuck things up. Bands like Fugazi and 
Bad Religion have successfully set 
examples of doing things on their own 
and becoming totally rich and famous. 
Because of the nature of punk rock, fans 
can often deal with these bands on a 
person to person basis, making these 
bands seem less heroic, and therefore 
making the idea of being rich and famous 


styles and regional variations.” The 
whole column is filled with examples in 
punk rock that prove his theory correct, 
in addition to examples from other music 
scenes (i.e. country & western, folk, 
early music, etc.). What facinates me is 
that I'm not the only lunatic who thinks 
like this. What makes an entire culture 
go through major peaks and ruts? Why 
does it all happen simultaneously? 


frustration... breeds creativity, 
which spreads ideas, and so on... 


like them seem like a possibility. Before 
long, everyone seems to expect to 
become famous, and they spend more 
time worrying about that than anything 
else. If what they’re doing isn’t making 
them famous, a lot of bands just drop 
everything and start imitating the big 
guys. How many hundreds of bands 
sound exactly like Screeching Weasel 
(ironic, isn’t it?), Fugazi, Jawbreaker, 
etc.? Way too many. 

However...despite these specific 
reasons I’ve pointed out as being respon- 
sible for this nation wide rut, I have a 
sneaky feeling it was pretty much unpre- 
ventable, and that we're just in the midst 
of a more noticeable part of a repeating 
cycle. 

Almost five years ago to the month, 
I read a column in MaximumRockNRoll 
by a guy named Steve Spinali, that 
basically went into detail describing his 


The seven-inch record has been 
completely devalued by the insane 
overabundance of shitty releases. 


that the seven inch record has been 
completely devalued by the insane 
overabundance of shitty releases. It used 
to be that if a band had a record out, even 
a seven inch, it usually meant they were 
doing something right. There was a 
major step from the “demo-tape” stage 
(which doesn’t exist anymore) to the 
record. Now, there is no value to the 
seven inch. A band having a release 
doesn’t. mean anything. It’s like, 
“Oh...you’re in a band? How much is 
your seven inch?” 


theory of the cycles (ruts and peaks) 
music tends to follow. Although I really 
didn't connect with the article that much 
back then, it facinated me recently when 
I went back and re-read it for the first 
time. It makes perfect sense! He went 
into detail describing how music follows 
cycles, and even went as specific as 
pinpointing the number of years in the 
cycle. He defined how within the cycle, 
there is a point where a “pruning effect” 
takes place—a time when basic ideas 
branch out, “creating a variety of diverse 


Maybe I should have been a sociologist... 

Anyway, as absurd of an idea it may - 
be to try and end this on a happy note, 
I've gotta say that to me this is a good 
sign. The mere fact that this rut has 
bothered me so much that I spent this 
much time thinking about it shows that 
it's really here, at least for me, and that 
means frustration, which breeds creativ- 
ity, which spreads ideas and so on...until 
we suddenly find ourselves well on our 
way to a peak. How's that for a 
Hollywood ending? 

Lastly, I've got a-couple of closing 
points. When I was researching this, I 
obtained Mr. Spinali's telephone number 
and called him to find out when the hell 
that article was printed, because all I 
remembered was that it was a long time 
ago. He told me when it was (July 1989 
for those interested), and I found what I 
was looking for. Here's the cool part—I, 
no longer having that issue, went to the 
Harold Washington Library in downtown 
Chicago, and got it there! They have 
every issue of MRR since July, 1982! 
Cool, huh? Anyway, I strongly suggest 
reading his column if this at all interests 
you. He said he's also in the midst of 
working on a “sequel” to that article, and 
promised to mail me a draft version. | 
can't wait. 

Speaking of “if this at all interests 
you,” I'm really curious of how every- 
one else in the universe feels. Do you 
feel like punk rock/whatever is in a rut? 
Do you think music goes in long-term 
cycles? Do you think. I'm just a 
pessimistic, discouraging asshole? I 
encourage anyone with an opinion on 
this to write. I'm really interested in 
how other people feel. Thanks. 
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J.R. BOOKWALTER 
Film Threat 's CHRIS GORE and DAVE WILLIAMS 
OTHERS T.B.A. 


: oe CHICAGO UNDERGROUND FILM FEST 
DUMMYROOM Pio = JULY 29-31 AT THE BISMARCK HOTEL 
oe WITH SPECIAL GUESTS: 
2 ; RICHARD KERN 


fy CHICAGOLAND'S MOST COMPREHENSIVE ESTABLISHMENT 
fm DEDICATED TO SERVING TRE UNDERGROUND COMMUNITY 
- 2 we * . » 


wt f * = = a 

‘ e ea PUNK ROCK exclusively 
Vv 

e. vinyl, discs, c¢ 

; ‘4... 


assettes) i 
TICKETS ON SALENOW ™ = 


> os S $25 for 3-DAY FESTIVAL PASS So 
4 - $12.50 for 1-DAY FESTIVAL PASS 


aan = : - 
| 622 West Grand Avenue ; ee aes SEND A SELF-ADDRESSED-STAMPED ENVELOPE TO 
2 Be C.U.EE 


. — : 2524 N. LINCOLN, suite 198 
CHICAGO, IL 60614 


: HOURS: 12:00 - 10:00 
FOR ENTRY FORMS AND TICKET INFO 


DEADLINE FOR ENTRIES MAY 3 Ist, 
1994 
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Nee Me A My Minti ae WY i i 
MONAY WILL YOU JE READ TO N& TONIGHT? 
INST GOT THE LATEST AARDVARK ZINC IN THE MAIL 
TODAY FOR A MERE $2, AND IT LOOKS PANTASTIC.|} 


— 


my 
oh, i 


i 
INSIDE IT HAS INTERVIEWS WITH ALL OF MY PAVORITE 
BANDS LIKE TIT WRENCH, NO EFIPATHY AND MERCURY 
REV. IT ALSO INTERVICWS THAT REALLY COOL ZINE | 
ANGST ILLUSTRATED AND HILARIOUS COMIC BRIAN ' 
REGAN. PLEASE MOMMY, pLeceeaser’ 2 ¥ Zee 


Aardvark Nation JICI Box 2381 
Northbrook J / 60065-2381 


RECIPES QF THE STARS «| icHette’s “Hor DAMN” HomerRiEe 


2-3 medium potatoes 
salsa, | green pepper, 


WHEY GO OD LOO KIN’, _ | Potatoes into small cubes. (The smaller the cubes, the faster it cooks, So the 


size of the cubes dep 


WH ATCH A GOT ie er the garlic (or use garlic powder or garlic salt if you're 


COOKIN’?’ y . . garlic, and potatoes. Stir every-so-often until lightly browned. Add the 
e 


Yee-haw! Gits your eats 
here! We’ve cooked up 
some mighteefine : y | 
vittles fer y’all. So, set pudd dues: Om EPES 

yerselfs down fer a So omer 

spell, “cuz the chuck | atime, 
WAGONS COMIN TOUNG | sw none wrt aero eagn o, 


: 5 i vorite | d roll up.) 
the mountain when it Ee ithe Ponele and eat.(Top with favorite jam an roll up. 
comes. Toot, toot. 


d dd 


d 
. . 9 
Editor's Note: If using KUHL WACKY, WILD HUEVOS RANCHEROS 
‘ : Ingredients: salsa, eggs, cheese. Decide on amount of 6995 to be used for 
Picante Sauce iN any of serving. (2 for 1 person, 4 for 2 people, etc.). Assemble all ingredients in bowl 
. : and tix. As far as ingredients go, a myriad of options are available. | prefer a 
the following recipes, blend of cheeses, such as Monterey Jack and Cheddar, or Feta thrown in when 
the occasion merits it. For the salsa, medium Picante sauce mixed with a 
please do not use any hotter Salsa Jalapefio-is choice. Extra ingredients (oregano, garlic powder, etc.) 
’ ; | may be added at chef's discretion. After 6995, grated cheese, salsa, and 
made in New York city: It anything else needed is mixed thoroughly, the mixture can be applied to heat. 
Scramble in skillet on low/medium heat, setting to desired firmness. Note: 
has been known to provoke some water may be present due to salsa and can be drained if desired. When 
; ' d hile h IN te: Th k h d 
one, serve while hot! Note: This working recipe hinges on experimentation an 
ab S urd reactions In creativity. It is strongly advisable to make own creations to impress friends, 
cowpokes. | neighbors, etc... 


VIM IGPSSES SSDS IAIAAS 
SAMANTHA FOX'S SPAGHETTI BOLOGNESE 


i live oil, 4 
ingredients: 1 box spaghetti, 2 onions, 1 am a fate sap ie ple 
oz. mushrooms, 1 small can tomato puree, | ca , 

Aiea a € the meat is the most important thing. Try to avoid yatat 
ths et ee tead, go to the butcher's and choose your own nice DI i 3 
enti as 3 it in front of you—otherwise you'll get all the fat ana sc ry 
er Nee and mushrooms in a little oil, add the chopped Unica ¥ 
ste a as Hees add tomato soup (it’s my little secret whe aes 
eb nd se simmer 1/2 hour. Meanwhile, 1/4 hour bets the nie i 
ne ot of water to boil, add spaghetti and simmer for i : 
ae oer spaghetti and serve on warm plates with liberal dollops 
minutes. 


Sauce. 


This is a copy of the 


eco. P 1/2 page flyer that 
hold reguor snk Underdog handed out 
to the crowd at the 
aa 4 ious ems the venue. They even went 60 fa me “around the club! 
music ana va 


first-in-a-long time 
"punk" show at 
Cabaret Metro, one 
of the cities largest 
clubs for live music. 
The Metro has long 
4 been a symbol of 
the "sellout 
rock'n'roll" radio 
music scene, and 
now it looks like 


punk bands are looking to the Metro 
as a possible venue for shows. Next issue, Underdog Zine #10 will 


examine the phenomena of "Punk at the Metro" through interviews with those 
involved, and some historical data on the mob, city politics, greed, the Cubs, and 
punks, and how this all effects underground music & culture. We're collecting info for 
this article, so if you have any opinions or info you'd like to see included, send it in. 


vited 
u ket." ana they in 
nk was a gooa mar oe, HOWE. po 
ro decided that pu ers This time, 
Yeare later, the Cabaret Met ig bouncers. heavy door prices oS givhens 4 , signed, 
bands back to play (21 & eae 4 different reeponee- They 9 
mun 


ta 
ae "YOU! We have our own halls, sence 4 seat 
pag Metro is trying to change tne ey've 
4994, tne 


6 . e are here tO 6up 
$5.00 all-ages, NO Se Se Will it last? We all hope 69. W 
- . | 


: 6UppO 
if it changes and goes sour remember: SUPP 


cial major label, big-b 


created will disappear UNDERDOG RECORDS Collective 


Snap | AVAILABLE AT 
THE : 
SouTH Sipe Judgment. > <ny a. 
FIGHTS 5 ACK! 4 songs - 7 inches 


* Inquire about cassettes 
Cosmo Records Proudly Presents: Pp 
Ugly, angry and in woed os ato 
. trouble. ping your ais see opie 
winepress own ambulance. 
cos-I 


Homewood IL 60430 
The party starts now! 
‘self-titled’ 


708-798-0222 


15954 S. Harlem Ave. 
: seat K Tinley Park IL 60477 
songs - / incnes -429. 
- ig oS 7s $3.00 each ppd. ie nee ol 
Chicago $ youngest c= T-shirts $7.50 each ppd. 16. cease ays: 

’ Naperville IL 60540 
punk band's debut. > stickers 50¢ Sie 
Falling out of love Ai 
never sounded so =] MAIL TO: Canoe 
good. 


Gosmo Jiecords : = a5" AN AWESOME 
“They dress snazzy * : 


P.O. Box 1444 


Homewood, IL <r ¢ a. NY STORE WITH 
GS hell, £00" se: muctare ‘sine. 60430 Se ~—CLOTS OF STUFF 


UNDERDOG RELEASES 


8 BARK 
“Scam” LP/CD 
$7.00/$8.00 


New and raw. Female/male vocals, 
extra percussion and work/job angst. 
10 songs including “Breathe,” “Mark 
eee) 1:18,” anda BIG BOYS cover. 


CAP'N JAZZ 
Self Titled 7" 
$3.00 


Their 1st release with U-Dog. Cool 
songs that are youthful and 
passionate, with a sincere emo 
intensity. ocal'n Jazze 


GAUGE 
“Swing” Y 
$3.00 
These two songs are heavy, 
complicated, and full of that great 


GAUGE two guitar/D.C. sound. Also 
their 1st release on U-Dog. 


THE GEEZERS 
Self Titled Debut 7" 
$3.00 


Is there life after 30? THE GEEZERS 
attack with this “aural whisker scrape” 
that rips along like the best of old 
school HC with hilarious lyrics. 


THE BOLLWEEVILS 
“Ripple EP” 7" 
$3.00 


Their second release on Underdog. 
Tight music and smart lyrics, this is 
pop-punk with a “cool” edge. 


SELF HELP MANTRA 
Self Titled Debut 7" 
$3.00 


From the ashes of ESKIMO NATION 
come SHM. A jamming/D.C.-ish 
thing. Music for the soul and mind. 
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UNDERDOG RELEASES UNDERDOG RELEASES 


ACHTUNG CHICAGO! ZWEI 
Chicago area comp. LP/CD 
$7.00/$8.00 


Sequel to the 1989 comp, “Achtung Chicago.” Includes 16 oe 
Chicago area bands, and the CD includes volume #1, fora total jiaam 
of 29 songs from 29 bands including: GAUGE, CAP'N JAZZ, 
8 BARK, BOLLWEEVILS, LOS CRUDOS, VINDICTIVES, 
TRENCHMOUTH, and SCREECHING WEASEL. 


KITES ARE FUN 
Shaggy/Eskimo Nation Split 7" 
$3.00 


Two tunes each from SHAGGY, a 
Syracuse, NY band, and U-Dog’s 
ESKIMO NATION. East vs. Mid- 


SCREECHING WEASEL DEAD STEELMILL 
“Radio Blast” 7" “It's All Over” 7" 
$3.00 $3.00 
“If only their latest LP was as strong as this” Breakneck hardcore meets working 
said MRR. B side is “The Girl Next Door.” An faerie ae anthems from the rust belt. 7 tunes 


excellent 2-song 7 inch, on burgundy vinyl. 


in all. 


THE BOLLWEEVILS 8 BARK 
“Disassembler EP” 7" “Twelve” 7" 
$3.00 $3.00 


release, featuring the 


Uf Night songs of 
oy eit 


The first Underdog release with this 
power-pop meets NAKED RAYGUN 
grind band. Stronger than ever. 


8 BARK Bi TASTY BUSH ae 
“Structurally Sound” LP/CD =e es “Fuck Work” 7" ane” ee 
$7.00/$8.00 foe $3.00 \ 

The 3rd release from 8 Bark, 12 full-on hard iM A ioi it" Le 
» V joint release with Detroit's BOB 
edged tunes with characteristic duel male- . AS sore 
female vocals. A full 32-page booklet of lyrics Records. Mayhem from a guitar, : ahs 
distorted bass, and a drum machine. FUCK 


and photos is included. CD includes The Big 
Wheel 7" to make a total of 16 tracks. : 


WORK" 


A desymbolist demystification. 


SPONGETUNNEL 
“Morons & Monsters” LP/CS 
$7.00 


A merge of two of Chicago's garage 
punk greats, SPONGE = and 
FUDGETUNNEL. Mostly silly, 
raunchy, and occasionally folky. 


ESKIMO NATION FRIENDS OF BETTY 
“Immunization2everything” 7" “Blind Faith Il” CS only 
$3.00 $7.00 


Before there was RED RED MEAT fim 
there was F.O.B. Emotion and im 
grunginess and art. Sort of like the 
STOOGES getting arty. 


Catchy melodies and roaring guitars 
with a D.C. edge. 4 songs. This | 
band’s first release, 1991. 


HAININNS ° v66l YAWIWNS ¢ P6GL YAWIWNS ¢ V66l YAWNINNS © P66 YAWNNS 
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UNDERDOG RELEASES 


UNDERDOG ZINE #9 
Summer1994 
$1.00 


Homocore Productions, and Nuclear Winter 

zine are covered in Chicago Floodlight. All 
about sound systems and essays on the im 
death and direction of punk. Silly stuff too. & 
8 1/2"x 11", 40 pgs. Re 


UNDERDOG ZINE #8 
Spring 1994 
$1.00 


The famous Dummyroom-Ben Weasel- 
Paul Think-Joe Vindictive, pie-throwing, 
mace-squirting incident is fully covered in a 
special report featuring interviews with all 
parties and exclusive on-scene photos! 
8 1/2" x 11" , 48 pgs. 


INSIDE: THE DUMMYROOM 


m UADERDOG 
UNDERDOG ZINE #7 
Winter 1993-94 
$1.00 


A total CHICAGO fotus. A Jay Lynch story, 
Chicago's Forgotten Railroad, Hot Dog Stand 
reviews, and a "floodlight" on cool people in 
the scene. 8 1/2" x 11", 40 pgs. 


UNDERDOG ZINE #6 
Fall 1993 
~ $1.00 


gaa Slice-of life stories, opinions, humor. A 
trip to Scotland, Dear Alpo..., Shackin’ at 
O'Hare. 8 1/2" x 11", 32 pgs. 


UNDERDOG LOGO 
T-SHIRT 
$7.00 XL only 


White UNDERDOG RECORDS . ews 
logo on a black shirt. 


UHDERDOG 


8 BARK 
T-SHIRT 
$7.00 XL only 


Two color “8b” logo on green, 
maroon, white, or black 
T-shirt. 


CHEMICAL BLUE self t............0 eee z 
CHUA PET Meie anes cass cincsvieviccacsicssonsesenscness CD. 
CHUA PE FBO bi ivcccscciesassecossenskecccssbesausinae LP. 
DIPOLE MOMENT-Carolinaland.................. Fy 
DOGFIGHT-Freeze Your Laughing.............. E 
EARTH CRISIS-Firestorm...............ccccceeeeeees es 
EARTH CRISIS-Firestorm........:.s:ssss0ssce00e. CDS 
END RESUL Feared oc. viisscectcscctccssscsiccsscve. LP sc 
FRICTION-Blurred in SiX................cccceeeeeeeees CD. 
FRICTION-Blurred in Six ..............c.cceeeeeeeeeees LP... 
- GRUGE-SoGine: icc. lok. ci cencticiiccnnusiace CD. 
GAUGE-SOOMe soir .........cccccccccccccccdsitnedicvenes LP... 


NON U-DOG RELEASES 


FRICTION 
T-SHIRT 
$8.00 XL only 


100% cotton grey shirt to match 
their latest release on Allied 
Recordings, Blurred In Six. 


GEEZERS 
T-SHIRT 
$7.00 XL only 


Artwork from “Welcome Soccer 
Hooligans” 7", on white. 


GEEZERS 
T-SHIRT 
$7.00 XL only 


Artwork from “Granny Dumper” 
7", on white 


APOCALYPSE HOBOKEN-Green Monst... 7’ 
APOCALYPSE HOBOKEN-Punish............CS:. 
APOCALYPSE HOBOKEN-Strikes Back....7"... 
APOCALYPSE HOBOKEN-Super Incred...CD . 
APOCALYPSE HOBOKEN-The Kingpin.....7" .. 


eee Re rT, inisiccs wis coin caibuvaceudisbacdcontany ‘ere 
BHOPAL STIFFS-EPA ...............:ccccccueseee jeer 
BILLINGSGATE-Reach Out ......... eee ia 


BOLLWVLS/88FINGL-Viva Chicago-split....7" .. 
CHEM BLUE/MUSHUGANAS:-‘S Big nerds..7' 


GEEZERS-Welcome Soccer Hooligans....... Mig 
GREEN STREET-Were You the One? ........ 7: & 
GROUT V/GAUGE-split ......................:ce eee * akog 


NON U-DOG RELEASES NON U-DOG RELEASES 


SLUDGEWORTH-What's This? .................. EP. 


WerOuT VILLA-solf t .;.. 250... caseessvaseanesss0rtt 2x7" . 

PO advice sace ss daca pensiosdBaes—cd oe SMO POPES/GROOVY L VIBES-spiit ........ T" ss 
HI Fl AND THE ROADBURNERS-selft....... F fe SMOKING POPES-Get Fired..................... SD 
ICEBURN-Burn ¢ Fall ........ eee eeeeeeeeeeeees Ag SMOKING POPES-Get Fired ..................... LP ec 
oe Se isl: ee ae ne er ee CD.. SNAPCASE-Lookinglasself ............cseeeeeee LP. 
JOEBURIBEEIION «<iics.-- 00.00. scccdacccctvoccunsssodtesiil GS ». SNAPCASE-Lookinglasself..............:cceeeeees GD.% 
ICE BRU FRIN- FUTON nnisc cnc cede. ctcsdecettuube cousunsiy otis EP os SNAPCASE-Lookinglasself...............cssseeeee Gs .. 
INNER STRENGTH-Time For Reality.......... ” fa SNAPCASE-self t..........8...2.05.. cil ccanenscoeass ies 
INSIGHT-What Will It Take... cece * TAMGE F-50100 UD. .-.i...4....:....0faties.«ctleerosdees -_ 
JUMPKNUCKLE-Pariab ..............00 ee = de TASTY BUSH-Bourgeois and Proud ........... 7” 
MANNEQUIN HAND-VJow ..................cc cesses é- THE FIGHTERS-Breaking Bones For... ......7" 
MEAT PRESS self t ................ccccceeseeseeeeeeeees 72 THE FIGHTERS-Give 'em the Business ......7" 
MISERY INDEX/PRIM.TRIBES-split............ 7" TOMMYROT/SLAPSTICK-split............ ee, rf: 
MOB ACTION-Back To The Streets ............ 7 TRIGWATER-Cardboard ...........cceeeceeeeeeeeeees is 
NO EMPATHY-Ben Weasel Don't Like It.....7" V/A-4 Bands/Too Much Metamucil............... r 36 
NO EMPATHY-They Want Whatever.......... Cp... V/A-Chi Hardcore COMD...........ccsseceeeees ae 
NO EMPATHY-They Want Whatever.......... LPS. V/A-Decline of the W Suburbs ...........csee —— 
NOT REBECCA-Bowler/Who Yoo Real......CD .. V/A-FOo0l's Gold Comp... civ. cSessesoccccvessesnteses Px. 
OBLIVION-Full Blown Grover .............::::008 a V/A-How the Midwest Was Woo ................ rn gti 
OBLIVION-PIOduCt .............cceeeceseeeens ieeeig “i V/A-Odly 1N© SONG 7° .disse.-.-+--0.-2tule-rdesnresee bee 
2) 5 ee eee ae: eee ene fa V/A-Only the Strong MCMXCIll................0.. CD.. 
PROPHETS OF RAGE-selft ..............0:.00 te V/A-Picking More Daisies.............ccceeseeeees CS 
QUEERS -Live in Chicago... eeeeeeeeees 7 VINDICTIVES-Party Time For Assholes .....10" .. 
ROTWEILER TUBE-The Ballad of Flacka...7" WARZONE-Live at CBGB................ccceceeeees “9 
SHIUVA-SIBMIDS feck... Wate. bse. « isisie. sateen nn eels ie WINEPRESS-Self 0 22......00...dvicsescponen«ostitis oe Fl = 
SHENG SOA 505k. hai. censcaeeneePino vec cin nsayin 7" WORLDS COLLIDE-Object.....................0 


* ? =C- 0 Me f . G Nee Fok AE UA we Be A 
on UNDERDOG RECORDS: GAUGE, Fire Tongue, Burning Stomach LP/CD. Also, coming from everyone else: WARZONE Old 
School to New School LP/CD/CS, STRIFE One Truth LP/CD/CS, ONLY THE STRONG 7" on CD, RAID Anthology CD/CS, 
EARTH CRISIS Firestorm on CS, OBLIVION Stop Thief LP/CD, new SMOKING POPES CD, FIGHTERS/WINEPRESS _ 
Rambling Boys of Pleasure split 7', CAP'N JAZZ/FRICTION Nothing Dies With Blue'Skies split 7", FRICTION Makeshift back 
in print, APOCALYPSE HOBOKEN Jerk Lessons 10"EP, new APOCALYPSE HOBOKEN 7", new VINDICTIVES 5" EP! 


O R D E R l N G ] N F O 


¢U.S.—AIl prices are postpaid within the U.S. We ship U.S. things 7st Class up to 4 oz., 
Special 4th Class Rate thereafter. Doing this keeps our prices down as low as possible. 
However, it is sometimes very slow (up to 4 weeks), so be patient. Illinois residents, our 
prices include sales tax. 


¢ FOREIGN—add at Jeast two or three dollars (or more if you're really far away and want 
airmail...). Specify airmail or surface. If you don't give us enough money for airmail we'll 
send it surface. If you still don't give us enough money, we'll ship less stuff & issue credit. 


e EVERYBODY—Send U.S. funds only, only, only—checks, money orders (both made out to 
Underdog Records) or very well concealed cash. (We do not accept charge cards or 
anything like that.) In case we might be out of a selection, LIST ALTERNATE CHOICES!!! 


¢ DEAL THING! Every order of $15 or more, you pick an extra 7" for free! (Only 1 freebie 
per order, though: a $38 order would still only get one free 7".) 


send orders with letters that move us to: 


UNDERDOG RECORDS 


P.O.BOX 14182, CHICAGO, IL 60614, U.S.A. 
(312) 772-4545 ¢ FAX (312) 772-9198 
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